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TAKE A TRIP TO THE COLORFUL 


BAHAMAS 


Nature mixes her colors with a bold hand in the 
Bahamas, and here’s your chance to obtain a 
calendar with 12 full-color’ photographs, 1234 by 
1014 inches, bringing you the full-blown beauty of 
this Caribbean paradise. Published by the Nassau 
Bahamas Information Bureau, these pictures 
make it easy to understand why Winslow Homer 
found such delight in capturing for our enduring 
enjoyment the beauty of the Bahamas. 


Here are some of the scenes that you'll 
enjoy over and over again — picturesque crafts 
and colorful costumes along the sun-splashed 
wharves—the government house, lifting its spires 
against the horizon of palm fronds and brilliant 
red flowers. See the coral island of Acaco, with 
its wooden structures grayed by tropical storms. 
There's the red and white lighthouse, welcoming 
all comers to Nassau. I'll not lessen the delight 
you'll find in exploring these pictures for your- 
self—but be sure to notice the last picture in the 
series—a cream-tipped surf breaking on the 
sands of the beach, while in the distance are the 
brilliant greens of the palm trees. 


This colorful calendar will prove a source of 
constant delight to your pupils as well as yourself. 
Send 3 cents for your copy of the Nassau, Bahamas 
calendar to Secretary, The Family Circle, 1€9 
Printers Bldg., Worcester 8, Mass., before 
October 31, 1946. 


* * * 


A PICTURE BOOK THAT TAKES YOU 
INTO THE EARLY AMERICAN HOMES 


Here’s your chance to visit, through this pic- 
ture book distributed by the Metropolitan Museum 
of Art, early American interiors, completely 
furnished down to the last authentic detail. See 
the huge brick fireplaces with the black cooking 
kettle suspended by iron hooks over the flame— 
and see the practical artistry of the hand-hewn 
ceiling beams. There's the family Bible, symbol of 
family unity through the centuries, resting in the 
parlor of the Thomas Hart house, Ipswich, Mas- 
sachusetts. The wide planked floors of these old 
homes reflect the passing of many years and many 
generations, and as for the furniture, you can see 
every detail, the fine carving and the mellow 
patina that comes only from years of loving use. 
You'll be fascinated by the old fireplace tiles, each 
square containing a complete design. 


These rooms in the American wing of the Metro- 
politan Museum, are all taken from the originals, 
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copied to the last detail and photographed so 
clearly that you feel as if you have stepped into 
each room and examined with care the portraits, 
wall paper, woodwork, canopied beds, and other 
features that made up the homes in the United 
States from the time of the Puritans through the 
early 1800's. During this time there were three 
important periods in furniture development, and 
these are explained in the introduction to the 
booklet by Joseph Downs. You'll see all three, 
from the severity of the earliest homes through the 
intricate ornamentation of the Renaissance style 
to the Republican period, with its simple lines, 
graceful curves, and delicate carvings. 


The 20 interiors pictured are from New Hamp- 
shire, New York, Massachusetts, Rhode Island, 
Virginia, Pennsylvania, and Maryland—and 
represent the most typical homes of the period 
from 1640 to 1818. Send only 28 cents today for 
your copy of A PICTURE BOOK OF THE 
AMERICAN WING to Secretary, the School 
Arts Family, 169 Printers Bldg., Worcester 8, 
Mass., before October 31, 1946. 


* * * 


BRING THE WONDERS OF THE WORLD 
INTO YOUR CLASSROOM 


This 25- by 19-inch sepia map makes it possible 
for you to take your art pupils on a ‘magic carpet”’ 
trip through time and space by simply glancing 
from one to the other of the 74 distinct, miniature 
drawings that surround the map of the world. 
You'll find all the spots you've wanted to visit, 
from the Pyramids to the Empire State Building, 
including dozens of other natural and man-made 
wonders of the ancient and modern world. These 
drawings average about 1 by 114 inches, and a 
more enlightening group of pictures would be 
difficult to find. Beneath each one you'll see an 
explanation or description—imagine having all 
this information brought together on one con- 
venient map for your entire class to use and 
enjoy! 

There are dozens of uses for this map, for in 
addition to the pictures, each continent is dotted 
with pictures of the animals that inhabit the differ- 
ent regions, as well as the principal cities and 
points of interest in each nation. Use this map as 
an example of pictorial map-making, as a ‘‘con- 
versation-tonic”’ for discussions of artistic creation 
based on factual information—and for correlation 
with history, geography, science, and many other 
subjects based on world understanding. 

Would you like to’give each pupil a trip around 
the world? Here’s your chance—send $1.03 for 
this exciting map titled WORLD WONDERS, A 
PICTORIAL MAP by Ernest Dudley Chase. The 
address is Secretary, 169 Printer Bldg., Worcester 
8, Mass. Send before October 31, 1946. 


+ 7 . 


HANDY BIBLIOGRAPHY OF ART COURSES 
OF STUDY 


Here’s just what you've been looking for in the 
way of convenient reference news on art courses 
of study. Reprinted from School Life, this three- 
page folder contains the courses of study avail- 
able all over the United States, listed by ele- 
mentary, kindergarten, primary, intermediate, 
and upper grades, junior and senior high schools. 
The price of this convenient folder is only 5 cents 
and you can obtain a copy by writing to Secre- 
tary, 169 Printers Bldg., Worcester 8, Mass., 
before October 31, 1946. 


Publication office, The Printers 
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Bringing you brief reviews of the better 
books for your school and personal library 


MOTHER ASIA ARTCRAFTS is our theme for 
this month’s School Arts, and what could be more 
appropriate for the beginning of the school year 
than the first artists of North America! PLAINS 
INDIAN PAINTING is an excellent book by 
John Canfield Ewers which gives the exciting 
information that our own Indians trace their ances- 
try to Asia. The same questing spirit that led 
them across the Bering Straits in the dim past 
asserts itself again in their interpretations of daring 
war deeds on a primitive ‘“‘canvas'’ of buffalo 


hides. 


Our appreciation of these paintings is increased 
two-fold when we realize that their paints were 
earth pigments and their brushes were made of 
horn, bone, and wood. Learn all the details of 
how the artistic urge asserts itself and overcomes 
any lack of equipment—resulting in an unin- 
hibited work of art. There are 44 full-page plates, 
9 by 11!% inches, perfect for illustrating the cos- 
tumes worn by the tribes of the Plains region—you 
see all the ornamental details, and in addition to 
costumes, there are buffalo robes that tell the story 
of the artist's brave deeds—some boast about the 
horses stolen, another tells of bravery in battle. 
And for comparison of drawing styles, there are 
plates showing ways of drawing the human figure 
and the horse—by Mandan, Crow, Cheyenne, 
Cree, Sarsi, Shoshoni, Kiowa, and Sioux tribes. See 
the map of the regions inhabited by the various 
tribes of the Plains region in 1832. 


For a wealth of information about the first 
American artists, send $3.00 for your copy of 
PLAINS INDIAN PAINTING. The address is 
Creative Hands Book Shop, 169 Printers Bldg., 
Worcester 8, Mass. 


* * * 


STARTING A CRAFT LIBRARY? 


Here are some excellent books, previously des- 
cribed in this column, that you'll want to add to 
your book shelves. 


ART FOR THE aie OF AMERICA 
regg $2.75 
Described in n January issue, 1946 


DESIGN inant TO CRAFTS 
Knapp > — 
Described i in » February i issue, 1946 


PETER HUNT'S WORK BOOK 4.00 
Described in March issue, 1946 
BOOK OF LITTLE CRAFTS, Powers . 3.25 


Described in May issue, 1946 


B realive ‘Hands 


NS BOOK SHOP 





Building, 44 Portland Street 
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NV ARTISTA 


Tempera plays an important part in Design—one of the funda- 
mentals in art education. 

In our daily lives, practically everything we see—furniture, 
clothing, textiles, buildings, railroads, etc., has had behind its 
creation the talented hand of the designer. 

The smooth working quality and quick drying of Artista 
Tempera insures success in your designing. Twenty-four colors 
available in various size jars and in sets. 


BINNEY & SMITH CO., NEW YORK 17, N. Y. 
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Craft Ideas for Every Season 
and Occasion -- Perfect for 
Children’s Groups 
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1. THE PARTY TABLE 
Margaret Powers 
Favors, centerpieces, place cards, table 
coverings and service plans—party crafts 
of all kinds, old and new, from the tradi- 
tional Jack Horner pie to nut cups and 
simple, bright little woven mats. Includes 
“Party Lore”’ and “Tricks with Paper”’ to 
make work simpler and more interesting. 
More than 60 illustrative plates. New this 
fall. Cloth, $3.00 


2. “FIRST-JOINER” CRAFTS 
Charlotte Jacobson 
For those who are just old enough to 
have “‘first-joined’’ such groups as the Blue- 
birds, Cubs, or Brownies. Especially good 
for group work because of many selections 
and appeal to children, and because none 
requires more than 3 sessions to complete. 
Full-size patterns where needed. New this 
fall. $1.75 


3. A BOOK OF 
LITTLE CRAFTS Powers 
Forty delightful craft ‘“‘experiments’”’ in 
color, design, sound-makers, and theatrical 


art. $3.25 


4. CANDLEMAKING Klenke 

New this fall. Only real book on 
dipping, molding, coloring, and scenting 
candles as a handicraft. Complete equip- 
ment details. $2.00 


OTHER FAVORITES 


5. Creative Crafts in Wood, Dank $3.00 
6. Rugmaking Craft, Allen 2.00 
7. Modern Metalcraft, Feirer 3.50 
8. Block Printing Craft, Perry 3.85 
9. Applied Leathercraft, Groneman 3.00 


10. TheBinding of Books, Perry & Baab 2.50 

11. Art Metalwork, Payne 3.50 

12. Metalcraft and Jewelry, Kronquist 2.75 
Paste this coupon on a postcard and mail today! 


THE MANUAL ARTS PRESS 


275 Duroc Bidg. 194 
PEORIA 3, ILLINOIS 


Send to me “on approval’’ the books 
whose numbers are circled. 


rases#56 78 9 19 8 38 


i cielachsciiseciuibieeansses , 
School Address.......... 
Rt ceeliiater cast thant codes 


Superintendent............ 


S.A., SEPT. 





INTRODUCTION TO 
SEPTEMBER SCHOOL ARTS 


by Alliston Greene 


* For forty-five years School Arts Magazine 
has promoted art subjects to the exclusion of every 
other department of human endeavor. To be sure, 
its editors and publishers are intensely interested 
in politics, economics, science, religion, and 
every other attribute affecting a normal life. We 
believe that the appreciation of the beautiful in 
form, color, arrangement, etc., has a vital relation 
to these other things, but this magazine is not 
equipped to discuss these subjects, for this would 
distract from the main objective. Therefore, when 
we go to ‘Mother Asia,”’ to countries even which 
have won the displeasure of decent people, for 
illustrative material for these pages, we do so 
because we find in them certain fundamental art 
principles of great value and significance. 


* The first article in this September number, 
“The Oriental Art of Flower Arrangement’ by 
Miss Rehnstrand, one of our Associate Editors, is a 
very comprehensive and delightful presentation 
of a universally accepted art subject. Whatever 
the influence which gave birth to oriental art, be 
it Buddhism cr whatnot, it must be admitted that 
the Japanese have a native “knack” for flower 
arrangement more delicate and satisfying than 
that of most other people. More need not be said 
relative to the article by Miss Rehnstrand. Read it, 
and by all means, study the illustrations. A vase of 
flowers on the teacher’s desk arranged by pupils 
and changed frequently, would be an interesting 
way of teaching the subject. 


* Esther deLemos Morton has a faculty for 
saying more and giving more complete instruc- 
tion with her brush, pen, and pencil than many 
can impart with a thousand words. Thus in her 
article on page 12, ‘Painting in Ink,” the use of 
ink after the manner of the Balinese artists is made 
clear. One may proceed with this modernized 
art, assured of good success in a comparatively 
short time. 

* Several years ago the editor of School Arts 
said that “with the editor in California and the 
office of publication in Massachusetts, this 
magazine cannot be called provincial.”’ By the 
same token it may be claimed that School Arts is 
far from provincial or even national when so 
much space is given to a discussion of ‘Tibet, 
Mystery of the Orient.’ Elizabeth Frembling- 
Maire is not only justified in giving us so fine a 
background of the history and customs of these 
ancient people, but she is to be thanked for lifting 
the veil which shrouds these people of mystery, 
introducing to us an art which was old before 
America was born. A really thrilling article is 
the result of her painstaking research. The many 
illustrations which accompany the article are 
worthy of particular study and filing for many 
future occasions. 

%* The fourth article in this great ‘Mother Asia’’ 
number is from the inexhaustible notebook of the 
Editor himself, whose travels and studies have 
taken him to many sections of the Old World, and 
found him in personal contact with important 
characters whose influence upon art education is 
permanently established. Mr. deLemos has given 
us much to think about in his brilliant article, in 
which he strikes an interesting parallel of oriental 
art influence and that of American art influence 
under the guidance of such men as Ernest F. 
Fenolossa, Denman Waldo Ross, Arthur Wesley 

(continued on page 4-a) 
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5 STYLES - 8 SIZES 


A-: Square Tip 
B -- Round Tip 
C -- ‘Fat Tip 
D --Oval Tip 
FB: Round-Hinged 
Designed by experienced 


craftsmen togive you the 
right tip for every job | 


Send 6¢ for Your set of 











12*18 Speed Lettering charts 
Wart Con Co. 
CAMDEN, N.J, . 
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FELLOWCRAFTERS SECOND ANNUAL 
APPLIED DESIGN CONTEST 


The Theme: AMER-INDIAN ART 


...Wwith specific reference to aboriginal art of the Western Hemisphere from the Arctic 
Circle to Tierra del Fuego as applied to the decoration of ornamental and useful objects 


Photos Courtesy Peapopy Museum, Harvarp University 





Art Teachers/—Encourage your students to 
enter this exciting contest. A new way to 
make your art classes even more popular— 
a different way to encourage more originality 
and thought in art execution. A new type 
of contest in which 
authentic Amer-Indian 
motifs are creatively 
modified by students for 
crafts applications in a 
medium of the student’s 
choice. The subject—Abor- 
iginal Arc of the Western 
Hemisphere—has been greatly 
neglected, even though it pro- 
vides a rich field for research 
and application to present day 
practical arts. 








4 Art teachers and other edu- 


= 4 cators all over the country 


were enthusiastic over the results of the 
1945-46 contest. And this second contest 
promises to be even more popular. 


OLlf Pp {fe 30 CLARENDON 
C’MOowcramlers 8OSTION 16, MAS‘ 
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JUST PUBLISHED! 


FELLOWCRAFTERS BLUE BOOK OF eed 
PACIFIC ISLAND DESIGNS 7 


Including the winning student-drawn entries in 
Fellowcrafters 1945-46 Pacific Island Design Contest 


TE BLUE BAO 


Thane? 
Theis 
Val acne 


cseafe | We siagers 





Order your copy of this stimulating scudent-drawn design book show 
ing all the prize-winning designs for application to a variety of materials 
selected for publication from Fellowcrafters Pacific Island Design 
Contest. The originality and execution of these designs derived from 
Pacific Island motifs is testimony of the value of these contests to art 
teachers and students. 


A nation-wide contest open to all art and indus- 
trial art students, Grades 7 to 12, in public, 
private or parochial schools. 


PRIZES 
meme. fs vee ec ewe eer ss 
SS ee ee eee 35.00 

Awards of $20.00 each for designs selected by the judges for inclusion 

in Fellowcrafters forthcoming design book on Amer-Indian Art. 








All designs submitted will be judged on the basis of authenticity of the Amer- 
Indian motif and the creative originality shown in their adaptation to the material 
specified. Contest opens September 1, 1946. All entries must be postmarked before 
midnight, February 28, 1947. All entries become the property of Fellowcrafters, Inc. 





CLIP THE COUPON BELOW for your copy of the September 
1946 issue of “The Fellowcrafter” containing rules and entry 
blanks for the contest—request as many copies as you need. 


FELLOWCRAFTERS, INC. 
130 CLARENDON STREET 
Boston 16, MassAcHuseTTs 


Please send moe...............copies of the September 1946 issue of ““The Fellow- 
crafter’’ containing complete rules and entry blanks for Fellowcrafters 


1946-47 Applied Design Contest: ‘““AMER-INDIAN ART.” 


in the 1945-46 contest. 
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Send also................copies (at $1.50 each plus 20¢ postage) of Fellowcrafters | 
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The prosperity of a drawing pencil lies in 
the user’s hands. All its qualities are hidden 
—until use reveals them. So it is with 
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School Bureau, Pencil S 






3 r Dixon’s Typhonite Eldorado Pencils. 

j= : CHALLENGE 

: es Even if you are now using Eldorado draw- 
ay ing pencils, you may wish to try them in 
ze softer or harder degrees. 


below for required samples. 
DIXON'S TYPHONITE 


ELDORADO _ 


“pixe 
: of. 


ales Dept. 135-J9, Joseph Dixon Crucible Co., Jersey City 3, N. J. 


Check samples of hardness wanted: Name 
Very Se e Soft Fi oo Position 
LJ LJ L 
Hard Very Hard Address 
LJ ‘= ee 






Send coupon 


WF; 
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State 



























CERAMIC 
SUPPLIES 





All the supplies necessary tocarry 
on pottery making in the class- 
room with professional efficiency 
and maximum economy are 
available through Drakenfeld. 
Here are a few of the many items: 

Clays . . . Majolica, Vellum 
Matt, Crystalline and Crackle 
Glazes . . . Underglaze and Over- 
glaze Colors . . . Modeling Tools 
.-- Brushes... Kilns... acom- 
plete line of materials and chem- 
icals for the ceramic arts. 

Ask for full information and 
give facilities for firing. 


B.F.DRAKENFELD & CO., INC. 


New York 7, N. Y. 





4. 
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BRILLIANT 

| COLORS 
AND WHITE 


ALABASTINE 


(DRY POWDER) 


ART 
COLORS 


flow 
freely 
AT 
FULL INTENSITY 


Alabastine Art Colors are so concen- 
trated in their dry powder form that they 
maintain their intensity in solution. 

You buy no liquid, no expensive jar, so use 
Alabastine Colors freely and notice how 
the color flows to the very tip of the brush. 


ORDER BY NUMBER 


= PRICE PER ONE POUND CAN 
No. Color Price No. Color Price 

| O White $.35 9 Blue $.50 

| 1 Yellow 35 10 Brt. Orange .50 

| 2 Turquoise .35 16 Brt. Green .50 

| 3 Brick Red .35 98 Drk. Blue .60 

|97 Seal Brown .40 4 Purple 65 

| 5 Dark Green .45 12 Scarlet 65 | 

7 Black 50 6 Dark Red .70 


Special Discounts to Schools 





WRITE FOR NAME OF YOUR DEALER 
OR ORDER DIRECT FROM 


| ALABASTINE PAINT PRODUCTS 


GRAND RAPIDS MICHIGAN 











Dow, Frederick B. Pratt, Walter Scott Perry, Henr: 
Turner Bailey. It is of great importance to kee; 
alive in the minds of the present generation th« 
names and accomplishments of those who have 
“achieved the honorable” in art education. 


The name of ROYAL BAILEY FARNUM has 
been for more than forty years as a sturdy oak, 
ever growing in stature and beauty as its roots 
dug deeper into the nourishing earth. During 
those years, ‘Mr.’ Farnum, as we knew him in 
1903, has grown into the ‘‘Doctor’’ Farnum as we 
know him today, and no one more worthily. 
Forty years in art and design education, seventeen 
years as a State Supervisor in New York and 
Massachusetts, and twenty-eight years in charge 
of advanced professional art institutions, is an 
accomplishment not to be overlooked in these 
days of careless thinking and thoughtless living. 


It is not for School Arts to review the life of 
this Art Educator, but it is our privilege to perpet- 
uate the name of one of the early promoters of the 
esthetic and practical arts in this country. 


The time has come, as it must to many. who 
reach the biblical age of three score years and 
ten, for Dr. Farnum to relinquish the responsi- 
bilities of active direction of the great institution 
which his skill and labors have built. His “‘retire- 
ment’ from The Rhode Island School of Design 
and the increasing demands of administrative 
work in this rapidly expanding school, now a 
plant comprising fifteen buildings, will be to 
another field of endeavor. As Dr. Farnum said in 
a recent letter: ‘While my retirement sounds 
ominous, I hope it is going to mean merely a 
change of occupation and location, and not an 
armchair for the future.”’ 


Dr. Farnum was a valued contributor to Schoo! 
Arts in its early days. Perhaps he may find time, 
between fishing trips and golf, to give us the bene- 
fit of his experience in an occasional article. All 
in favor say ‘‘Aye”’! 

After a year’s leave of absence commencing 
July 1, Dr. Farnum will be officially retired by 
resolution of the Board of Trustees. School Arts 
hopes his years of retirement will be many and 
fruitful. 
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OTHER ASIA is a vast treasure house of arts and crafts, 
using every conceivable material from nature’s sea, land 
and sky, and the earth below. Even her birds’ feathers, the animal 
furs, fishes’ scales contribute toward her most unique and artistic 
craft textures and finishes. Her miles of rivers and many harbors 
and inland lakes, add quaint boats and ships to delight the eye and 
present intriguing subjects for the artist's sketch pad or easel 
painting 
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Friower ARRANGEMENT 


JANE REHNSTRAND, State Teacher's College, Superior, Wisconsin 


LL NATIONS grow and use flowers for 
every important and also the minor 
events of life, but the Oriental people 
have excelled in the art of flower ar- 
rangement. Here in America flowers 
are a very vital part of school, home, 
church, and business activities. Flowers 
for weddings, flowers for the sick, 
flowers for funerals, flowers for parties, 

and flowers for exterior and interior decoration. 





Most of the flower arrangements we see are very 
mediocre and often very poor in color mass and line. 
This is partially due to the fact that few people have 
considered flower arrangements an art. It is an art 
that is within the creative ability of everyone. 


Of rather recent date flower arrangements have 
been taught as a part of the art course or ‘‘Art for 
Living Courses,’’ and some universities have an entire 
course devoted to this study. 


Flower arrangements, or ‘‘Iki-bana’’ as the Japanese 
call it, is of religious birth and grew out of Buddhism. 
The Buddhist priests were the first group to care for 
and arrange flowers. The creation of a flower arrange- 
ment was a religious act and became a religious rite. 
This probably explains why so many Japanese and 
Chinese arrangements are conventional. 


There are many quaint and mythical ideas associ- 
ated with flower arrangements in Japan such as some 
flowers are considered unlucky, and some signify 
good and evil fortune. Evergreens and chrysanthe- 
mums are used to celebrate an inheritance because 
they are long-lived and express the idea that wealth 
may remain forever. All flowers that are presented as 





Blueprint arrangements of 
flowers made by pupils follow- 
ing the oriental space compo- 
sition idea will develope good 
flower and plant form arranging 


gifts must be in bud form so the recipient may have 
the pleasure of seeing them open. 


Colors are very meaningful; white is used for house- 
warming; red for funerals; pink, purple, and red are 
masculine colors; yellow, blue, and white are femi- 
nine. The masculine flowers are always placed at the 
top of the arrangement with the exception of white 
which holds the highest rank. 


Seasons are expressed in Japanese flower arrange- 
ments. The Spring arrangements show brilliancy of 
color and energy of line. To express the high winds of 
March unusual curves of tree branches are used. 
Summer lines are spreading and full and are placed in 
low, broad receptacles that exhibit water, suggesting 
coolness and refreshment. Autumn expresses loneli 
ness with simple and straight lines. Every occasion 
has its own suggestive arrangement. 


There are many schools of Iki-bana, each having its 
own rules and regulations, some very scientific and 
complicated and others simple and very usable. 
The Japanese are great students of nature and are 
very sensitive to her moods and changes and they 
always adhere to the rules that govern nature in their 
flower art. 


“Shin-no-have,”’ or the one central flower arrange- 
ment, was the first flower arrangement. A large 


branch was placed near the middle of the vase and 
several seasonable flowers were placed at the base of 
the tree-branch. This was a very symmetrical group- 
ing and was often seen in early Japanese religious 
pictures. 


Soami, a celebrated painter of Japan, conceived the 
idea of representing the three elements of Heaven, 
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man and earth in his arrangements. This plan is 
widely used today as it suggests the natural growth 
of most plants and flowers. (See illustrations.) 

In the Japanese home a flower unit was often the 
only decorative spot. It was usually combined with a 
kakimono (a scroll picture) and placed on a makimono 
(a low table) and this grouping formed the family 
hearthstone. The scroll picture made a fine back- 
ground because of its simple design and grayed color 
scheme. 

A flower arrangement should have a suitable back- 
ground and be arranged or grouped with well chosen 
objects. We in America are very careless about this 
and often the flower arrangement has no relation to 
its setting either in color, light and dark, or line. An 
arrangement may even detract from the beauty of the 
room. To illustrate: a room with the dominant color 
of yellow does not combine with gay red or pink 
flowers or an elaborate table arrangement look 
artistic on a cloth covered with ‘‘busy”’ design. 

The Oriental flower artists pick their flower speci- 
mens with great care and select them for their beauty 
of line mainly. Branches are used as flowers and 
leaves are often more important than flowers. (A fact 
we should bear in mind especially during the winter 
season when we have few flowers to work with.) 
Leaves may be striped, spotted, or variegated but the 
solid colors and fresh green color are favored by the 
flower artist. The dark side of the leaf is always turned 
toward the guest. The flower supports or the me- 
chanics of flower arrangements are very carefuliy 
thought out and constructed. These supports are 
made in various styles with green wood that can be 
bent without splitting; the stick is cut at one end to 
form a crotch that fits into the vase one inch below the 
top. Forked pieces of wood are also carved in various 
ways to fit into the top of the vase. Rocks, lead rings, 
metal pin holders, hairpin holders are also a part of 
this equipment. The flower holder must be securely 
fastened to the receptacle with weights or florists’ 
clay. Poor flower mechanics will result in poor flower 
arrangements. 

General rules for Japanese arrangement: Arrange 
flowers to look like a living plant, not cut flowers. 
Suggest the growth of the flowers by using buds, open 
flowers, and withered leaves. Do not cross branches 
and leaves. Never use even numbers of branches or 
flowers. The blossom should be considered in rela- 





tion to the stalk and should be associated with the 
lines that impart to it its character. 

Keep the stalks together at the base, about four 
inches above the surface of the water; this will give 
strength, vigor, character, and style to the growth and 
give the effect of a living plant. The height of the 
foliage or extreme height of flower should be one and 
one-half to two times the height of the vase. Low 
bowls are measured including the raised stand on 
which they are placed. Tall and upright groups 
should be placed on a level with the eye and not be 
used in a room with a low ceiling. Bulb plants and 
water growths should be placed below the level of the 
eye. Vines can be hung at any height. Where one 
flower arrangement is used, a perfect balance can be 
secured by bringing the top of the longest spray 
directly over the base of the holder. Short-stemmed 
flowers can be placed in a low bowl and the entire 
plant, roots, moss and all may be used. 

The Japanese do not use separating and spreading 
arrangements. 

It was my great privilege to be one of the members 
of an art group that visited the Orient in 1936. This 
group spent a week as students of some of Japan’s 
greatest artists of flower arrangements. The following 
description is an example of the great reverence the 
Japanese have for their art and shows their sensitive- 
ness to the beauty of nature: 

It was Friday, the last day of our course, and my austere and 
black-gowned teachér brought a small bundle to class. This 
bundle was wrapped in a large lotus leaf and contained nine other 
bundles each wrapped in a lotus leaf. Very carefully he un- 
wrapped each parcel and laid one fully opened water-lily, two 
buds and six leaves all of varying size on the table. The receptacle 
was a large low dish of ivory lined with deep blue. The artist 
studied each form carefully and then placed the flower supports. 
The large white lily was placed first, then the leaves, grouped as a 
background near the flower. Balancing this on the other side of 
the container, the two buds were arranged. Stems and leaves were 
filled in to unite the white spots of the flower and buds. Many times 
they were placed and replaced until a beautifully designed ar- 
rangements was procured. This is pictured below and was 
called a sculptural arrangement. A flower arrangement is like 
composing a picture—it must have rhythm, balance and harmony, 
and if it expresses an idea it will be more beautiful and interesting. 

We can learn from the Japanese, but the flower artist must ar- 
range flowers many times before perfection is achieved. 

Color study, design, composition may be pleasantly taught in 
our schools with the elements of flower arrangement, so why not 
begin this year’s art work by beautifying the halls, libraries, and 
classrooms of our schools with beautiful autumn flowers arranged 


in Japanese style. A special corner for flower arrangement 
might be planned. 
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Chinese brush painting on heavy rice paper. Painted directly with no preliminary 
guide lines whatever. Erasures are impossible and corrections are not made 


Chinese sketchbook is a series of accordion arranged pages 
and like all Oriental ‘‘books,’’ it opens from the right side, first 











This sketch shows 
the rhythmic lines 
in the opposite sub- l 
ject, so composed as —, 
to produce balance 

of lines and form __ a a _ rl 








“The Flute Player,” beautiful line composition made by Kiyomine, 

noted artist during 1853. Japanese artists recomposed their subject 

wherever it was necessary to add more beauty of line and space. 

Their subject thereby became a creative expression rather than 
merely a natural representation 
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‘Woman Beside 
a Cherry Tree” 
by Moronobu 
(1625-1694). It 
was made from 
one block only, 
with red lead 
touches added 
with a_ brush 


























A modern trend in print subjects commenced in Japan in 1934 produced qualities similar to the European 
prints made by French and English artists who borrowed their qualities from the Orient. This print was made 


by Hasui Kawase 
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A bold decorative print made in three printings by Shoson Obara. 
The circle part of the signature is always the name given to the 


pupil by his master to be used only on worthy work 


























Javanese Puppet Chinese Shadow Marionettes made_from 


colored transparent Water Buffalo skin 








Javanese Carved Wood Puppets 
SCHOOL 


10 nets 





Authenticated News 


& 
aol 
fe) 
_ 
3) 
. A 
Q 
3 
n 
® 
oa 
. 
2) 
> 
C] 
_— 
© 
n 
_ 
® 
aS) 
m 
— 
° 
ce) 
le 
oO 


modern Balinese painters. As the Balinese are 
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A beautiful example of Balinese ink painting, showing the women carrying water, 
a man riding a water buffalo, and a man tending ducks through the rice paddies 





PAINTING IN INK 


ESTHER deLEMOS MORTON, Palo Allto, California 





JAAHEN some of the artists of Bali experi- 
A mented with painting on European 
paper with Oriental ink and hair 
“Sj brushes, the result was so revolu- 
tionary that it started what is known 
as the New Style of Art in Bali. 

These delicately shaded halftones in grays, black, 
and white depict the usual everyday scenes of life in 
beautiful decorative style. Favorite subjects are the 
rice fields with intricate detail of each step in the 
plowing, cultivation, and harvesting of the crops; 
fishing on decorative waters of allover texture of 
wavy lines or fish-scale pattern; natives tending ducks 
and chickens; and jungle animals framed in a back- 
ground of delicately rendered native foliage. The 
latter plays the most important part in this style of 
decoration. Always there is the intricate appearing 
yet simple repeat of leaf forms and tree shapes which 
when painted with equal shading in all parts of the 
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design, give to the painting the quality of an old textile. 

Some of the artists paint with more third dimension 
than others; however, the compositions seem always 
to be on one plane so that the finished painting is a 
flat decorative arrangement of formalized detail. 

Each Balinese artist seems to have a technique of 
his own. Some start with a fine black line and shade 
inward, apparently using a pen outline to insure a 
clean outer line for fine detail. Others seem to work 
from a faint gray wash of nearly the entire form to a 
dark outer edge. 

By use of our commercial waterproof ink, the same 
effect may be obtained as with Chinese inks. With a 
little experience, one soon learns how much water is 
necessary to dilute the ink, which brushes to use and 
which methods will give the most satisfactory results. 
The effect of blending must be achieved with con- 
tinuous bands of wash grading in value rather than 

(Continued on page 6-a) 
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SHADING 
FROM LIGHTEST 
WASH TO DARK. 


FOLIAGE 
DETAIL 


SHADING 
FROM BLACK 
LINE TO LIGHT 

















THIRD WASH 


SECOND WASH 





LIGHT TO DARK 


Using same mixture oF 
wash theciagncul painting. 
Allow eac coat of was 
to dry thorougr ly. Each coat 
adds one vatue darker 














LIGHT WASH 


MEDIUM WASH 


DARK WASH 
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DARK TO LIGHT 


Starting with a black outline 
add a drop or two of water 
for each shade lighter 
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STUDENT'S painting of a 
fanciful landscape rendered 
in waterproof ink wash. This 
medium has vast possibilities 
for illustration purposes 
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Ancient Chinese buried sculptured effigies of animals and servants and @ntertainers 
for funeralesque purposes, similar ceremonies to those of ancient Egyptian burials 





The funeral “responders” as the Egyptians termed them, supposedly came to life in the other 
world to serve and attend to the resurrected individual. The Chinese figures served the same purpose 





The Chinese, an- 
cient and modern, 
use many sculp- 
tured and painted 
figures in their 

home and com- 

munity altars for 
ancestry worship 
and other rituals 


Korean Household God 












Sculptured figures of warlike guardians are used on the four corner gables 
of Chinese temples and homes to keep evil spirits away. See sketch below. 
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Pair of stone Fu dogs which are used on either side of the 
main entrance of Chinese homes to ward off evil spirits 












A group of Ming Tomb pottery collected in Pekin during 1936. These types illustrate the range 
of the more primitive earlier types to those more graceful and aesthetic in quality and form 
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Ivory Carved Perfume and Paste Containers. The heads are used as stoppers. From China 





Inlaid Ivory 
Perfume Container 


Ivory Carved 
Musician. 

The mirror shows 
additional detail 
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ELIZABETH FREMBLING-MAIRE 


San Jose, California 


IBET is a fascinating land of strange customs and 

religion. The people who inhabit this cold, 
bleak, and barren land, are conditioned to their exis- 
tence by generations of hearty nomads who have 
gone before them. They are content to graze their 
flocks of yak and sheep on their steep mountain sides, 
and leave the rest of the world to its fate. 


The most important factor in the Tibetan’s life is 
grass, odd as that may seem. He tunes his existence 
to migrating upward on the mountain slopes as the 
snow line recedes in the spring, and downward as the 
snow covers the upper reaches in the winter. The 
average altitude of Tibet is so great that even from 
her lowest valley she is able to look down on the rest 
of the world. 


Tibetans are a superstitious people who have lived 
for centuries in the same general way, with their own 
form of government and religion. They are not a 
progressive people, for they know nothing about 
science or history. They believe the earth to be flat 
with a huge mountain in the center, behind which the 
sun goes when it sets. 


As incredible as are their beliefs, so are their myths 
of origin. They do not resemble the Chinese or the 
Malayans, with whom they are always associated in 
geography and history books. Their color and other 
characteristic features are so typical of the Mongol 
people as to lead one to believe that their ancestors 
may have migrated from that region originally. 

Since their story of origin and ancestry is shrouded 
in mystery and time the Tibetan invents fairy tales and 
legends. The most interesting one of these legends of 
origin is that the race was created by a mating of the 
she-devil of the Himalayas with an ape from the 
Hindustan plains. 


Tibet is covered with snow a greater part of the 
year, therefore the problem of survival and food for 
their animals becomes a vital issue. To conserve the 
food supply for their yak, sheep, and horses, they 
migrate with the change of the seasons and with the 
growth of the grass. They live in black yak-hair tents 
which are easily folded and transported from place to 
place. 

Yak, a beast of burden and a source for milk and 
butter, as well as wool,for_ rugs, tents, and clothing, 
are guarded well and carefully handled. They 
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require a cold climate in which to exist so the Tibetan 
is sure to provide same for his herd. The yak is a 
queer animal with long horns, a tail like a horse, wool 
for his covering, and a hog-like grunt. 


The farmer, unlike the nomad, lives in substan- 
tially constructed houses. They are made by using a 
form of two parallel boards, between which mud is 
puddled or packed. The house grows as the boards 
are moved upward between poles. They are usually 
three stories high, with only the doorway opening on 
the ground floor. Windows are constructed in the 
third story and thus the lower walls form a fortress 
from marauders. The houses have flat roofs which are 
used during the harvest season for threshing grain. 

There is very little agriculture carried on in Tibet 
as the climate is much too cold. It is only in the 
southern part of Tibet that the climate is warm enough 
to grow fruits and grain. The staple of the Tibetans’ 
diet is Tsamba, which is a parched barley. Therefore, 
wheat, barley, and other grain cereals are cultivated. 


A variety of fruits are also grown, the most important 
being apricots and peaches. 


Other foods found to be eaten by the Tibetans are 
butter, tea, a form of cheese, and some meat, mostly 
mutton. With this limited diet, it is incredible that 
they thrive and derive the necessary food value for 
living a hearty outdoor life. Monotonous though the 
Tibetan’s daily fare may be, he engages in a sort of 
ceremony or ritual when eating. Clothing, too, is a 
simple matter for the Tibetan. One person—one 
garment—seems to be the general rule. The excep- 
tions are the Lamas and people of importance. The 
nomads wear a raw sheepskin garment, with the wool 
inside. It is called a pulu and the men ordinarily 
wear it over one shoulder so that one arm is free, but 
he pulls it up on both sides when it is cold. A charm 
box of exquisite design is worn about the neck and 
lends charm to an otherwise drab costume. 


The women add earrings, silver ornaments, amber 
beads and ornamental disks to their apparel. Prob- 
ably the most distinctive feature is their hairdress. 
Into their odd and ponderous hair style, the Tibetan 
woman hangs bright red strips of cloth, onto which 
are fastened seashells, ornamental disks of brass, and 
bowl-like pieces of*silver. Another interesting side- 
light is the fact that she wears her hair in 108 braids. 
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Yak hair is utilized by the Tibetan in the manufacture of his rugs. 
The rugs play a very important part as standard household equip- 
ment. They are used as rugs, beds, tent flaps, and tables. These 
rugs are not woven, but the yak hair is tapped into a strata under 
water. The background color is neutral. Into this, dyed yak hair 
is tapped, again under water, to make line and spot motifs. Note 


the River-Loop motifs 
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There are three stories about the origin of the River-Loop Design, 
which is found as a motif in almost all the Oriental artcratfts. 
Perhaps the most charming of these stories is that it represents the 
pod of the fruit of the Tree of Life. Another, more practical sug- 
gestion, is that its shape was derived from the shape of the Mecca 
River, as it is viewed from the temple. Third, it is supposed that 
the form was taken from the shape of the crown jewel of Alexander 
the Persian, in an attempt to pay him homage and honor toward 
gaining his favor and patronage toward all the craftsmen of the 
kingdom 








The reason for this unusual number will be discussed 
later. 

Dull and uninteresting may be the costume of the 
peasant nomad but it is compensated for in the color- 
ful ceremonial robes of the Lamas or priests of Tibet. 
The Muli Lama is a branch of the yellow sect of the 
reformed Tibetan Church. Their distinguishing cos- 
tume is a red robe with a yellow ceremonial hat. 
Their boots are high, embroidered velvet ones. His 
garment he wears toga-like with one arm bare and on 
his wrist a rosary. Under his tunic, he wears a gold 
and silver brocaded vest. 


The bodyguard of the Muli Lama wears a red cloth 
uniform, trimmed with leopard skin, a crimson turban 
and high, black Tibetan boots. On these boots are 
red leather ornaments. His weapon, which he carries 
on his belt, is a silver sheathed sword. 


Religion plays a very important and vital part in the 
life of the people of Tibet. It is a form of Buddhism, 
called Lamaism, often referred to as Devil Worship 
because of some of their beliefs and rituals. It is 
ruled by the Dalai Lama who has his headquarters at 
Lhasa. The head of their religion is also the head of 
the Tibetan government. 

This position is filled, not by election or appoint- 
ment, but by reincarnation. Before the Dalai Lama 
passes away, he indicates in what territory the new 
Living Buddha can be found. Upon his death, the 
Lamas travel to the territory to find the soul of the 
dead Buddha in an infant born about the time he 
departed from the world. The Lamas take with them 
certain objects which belonged to the late Buddha. 
These are displayed before the infant and if he 
reaches toward the objects he is definitely established 
as the new Living Buddha. 


Besides the Living Buddha and the Lamas or 
priests, there are also the Sungmas or prophets. 
Their duties are to foretell the future. Consulting these 
guardians or protectors of religion is costly. How- 
ever, it is not to be misinterpreted. The Sungmas are 
not sorcerers, nor are they incarnations. Rather they 
are humans within whom the malignant spirits or the 
spirits of demonized heroes live. These spirits are 
subdued by the saintly Lama and the resulting Sung- 
mas become the protector of religion. 


Tibet might well be called the land of prayer. One 
cannot travel far without seeing or hearing the always 
present: ‘‘Om-mani-padme-hum.” Literally translated 
it means: ‘‘O, Jewel in the Lotus! Amen.”’ There is no 
explanation for this queer formula. It has been sug- 
gested that it indicates an expression of reverence for 
the Dalai Lama, because the lotus flower is a symbol 
of Heaven or of a Heavenly birth. 


To say their prayers, the Tibetan has designed 
prayer stones with the phrase carved on their surface. 
These are piled, pyramid fashion, all over the coun- 
tryside. Prayer flags with ““Om-mani-padme-hum”’ 
stenciled on them, flutter in the breeze and with each 
movement the prayer wings its way Heavenward. 
Prayer wheels, large and small, twirl and once more 
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““Om-mani-padme-hum” is repeated. These prayer 
wheels are a work of art indeed. They are made of 
yak hide or cowhide, stretched tight over a frame and 
the characters used to inscribe the magic formula 
makes an interesting design. 


The one industry of importance in Tibet is the 
printing of the Buddhist Bible, the Kandjur. It con- 
tains 108 volumes which is the inspiration for the 108 
braids in the women’s headdress, for it is considered 
a holy number. The commentary of the Kandjur is the 
Tandjur, a work of equal length. Printing this Tibetan 
classic is done from hand-carved blocks. It took six- 
teen years to carve the Tandjur printing blocks. They 
are now nearly 500 years old. Carving these blocks 
has become quite an art. The impressions are carved 
on both sides and it takes four days for a skillful Lama 
to carve one block. Walnut is the favorite used for 
these blocks. 


Until a recent date, there was one copy of the 
Tandjur which had been written out by hand. Care- 
less Chinese soldiers a few years ago, destroyed this 
beautiful work of art. The characters were executed 
in gold and silver on a paper which had first been lac- 
quered with Chinese ink. The gold and silver fluids 
were made in a unique way. A mixture of the pow- 
dered precious metal, which was obtained by rubbing 
the gold and silver on rough stone, was mixed with 
glue water. 


So important is the religion of the Tibetan, that one 
person in seven is a Lama. It is almost the rule rather 
than the exception to find that every family has at 
least one son who becomes a Lama. 


While the Tibetan’s life sounds like a dull monot- 
onous existence, one cannot overlook their religious 
festivals and the annual play which is presented each 
Fall at Batang. An historical play, it lasts four days 
and is attended by all who can make the pilgrimage. 
The religious festivals are gay and colorful. Dances 
are performed by Tibetans in bright colored and sym- 
bolic costumes and always with masks to represent 
the spirits, evil or good, which they portray. To name 
all the spirits represented would be a major task; 
therefore, let us look at a few of the more important 
evil spirits as they ar2 depicted by the zealous Tibetan. 
Among the most important impersonations of this 
group, are the Deer or Showa spirits, who are the 
assistants of the prince of darkness. Their duties are 
among the most unpleasant, for they help torture the 
souls of the departed beings in the Nether World. 
Other famous personages of the lower world are 
represented by the Yak or Bron, Yama, the king of the 
Nether World and Tsametthre, his wife. The latter 
spirit plays an important part in all Lama dances and 
rituals. Tsametthre is portrayed with a scepter and 
coronet of skulls. 


Dancing naturally presents the problem of music or 
rhythm. Equal to the occasion, the Tibetan has 
devised a group of instruments for his dance. The 
(Continued on page 6-a) 












































Primitive Chinese revered the strength 
of the ox, and it was included in their 
zodiacal assembly of animals. In their 
Ploughing Festival, two pure white oxen 
drew the plough driven by the Emperor 
to plow the furrow of fertility 





GREEN 
JADE 
ELEPHANT 


A famous example 
of Chinese elephant 
sculpture, belong- 
ing to the oriental 
collection of Dr. 
Stanley Charles 
Nott of New York 
City 












Inlaid Jade, Turquoise, Mother-of-Pearl, Coral and small Jewels into a deep lacquer screen panel 


A Jade Horse and Rider 
and a Bronze Horse, 
used as amulets or 
charms; much after the 
manner of the amber 
beads used by the 
Mohammedans 





A Silver Toad and 
an Agate Turtle 
from China 
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The Chinese artists produce their paintings as scrolls 

on a thin type of rice paper which absorbs their 

water color rapidly. Each portion of color remains 

where it is placed. Birds and flowers are painted 

very decoratively, a subject in which the Chinese 

excel, and one which is used extensively throughout 
their homes 
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Ancestral portraits by Chinese families are 
painted as part of the rituals of ancestral 
worship. From paintings or photographs, 
made for reference purposes, the likeness 
is added to elaborate costumed figure 
paintings, using the proper rank of 
costume for the deceased person 












The portraits completed are used in the 

family home shrine for a certain period and 

later removed to the community shrine for 

another period. After the second period, 

the portraits, which are easily rolled and 

put into small wooden containers, are 
stored in the nearest temple 








Brilliant silk hangers are hand decorated with 

freely painted water dyes in Samarkand, in the 

northern part of Turkestan. Being a Moslem 

country, the Mohammedan craftsman always 

includes a “fault’’ in his design, for ‘‘No one is 

perfect but Allah!’’ The fault in this design is 
evident on the lower left side 
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A hanging in gold relief 
paste decoration on a 
green-blue finely woven 
cotton cloth, from India. 
The relief decoration is 
pliable and folds without 
breaking, as it is a mixture 
of liquid rubber and whit- 
ing to which is added 
metallic or dry paint colors 
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These jade, soapstone, mother-of-pearl combined 
with relief color-lacquer and gold paint produce a 
rich decorative quality 


JADE, SOAPSTONE 
MOTHER-OF-PEARL 
RELIEF INLAYS 
ONTO TEAK WOOD 








Stone inlays of varying 
types and colors are 
inlaid into Chinese 
furniture, screens, wall 
panels, boxes and 
wooden bowls 





COROMANDEL 
CHINESE SCREEN 


The Coromandel screens were 
known in the Ming dynasty, the 
name being derived from the coast 
where the Chinese sent them for 
shipment to Europe. The designs are 
deep incisions filled with tempera 
water colors, the surfaces being flat 
portions below the surface. They 
were made to decorate their rooms, 
insuring privacy, and as a shelter 
against drafts. These screens are 
beautifully rich in quality. 
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NDOUBTEDLY, if anyone were to say that 

Mother Asia is responsible for having changed 
the copybook style of art teaching, which existed so 
definitely throughout our United States during the 
“gay nineties,’’ there would be the lifting of many 
educators’ eyebrows. However, Mother Asia did just 
that and in a very suave, dynamic manner, as history 
will prove. 

As a lad I recall the surprise among artists and the 
art-interested public, because an American artist by 
the name of Whistler, living in England, dared to 
praise and paint in the manner of the direct expres- 
sionism of the ‘‘heathen Chinese.’ John Ruskin, the 
English painter and critic of note, castigated Whis- 
tler’s paintings, declaring them to be daubs of paint 
flung in the public’s eye. Whistler, therefore, filed 
suit in the courts, won his claim, was awarded one 
farthing, the smallest value in English coin, which he 
wore on a ribbon for years thereafter. This identified 
and created an immense interest in Chinese and other 
Oriental art's values in the art centers of the world. 
Whistler's ‘Battersea Bridge,’ his set of Peacock 
panels painted in the Oriental manner of a screen, 
“The Rocket’’ painting were the international art 
center's subjects for discussion. 

Riviere, the French painter, produces decorative 
land and seascapes. Mortimer Menpes, the English 
artist, adopted the ‘‘poster style’’ in his subjects all 
after the Oriental manner, and American painters 
gradually commenced to break away from the “Early 
American Hudson River School of Painters’’ painting 
style toward a more decorative quality. 

The good woman, a Hudson River School disciple, 
to whom I went for art lessons after school hours, 
during my early teens, undoubtedly noticed my trend 
toward larger brush strokes and would remind me to 
use my “badger-hair’”’ blender to “pounce” all brush 
marks away, with the admonition: ‘Remember what 
Ruskin said, ‘Paint as though you are painting the 
down on a butterfly’s wing!’ "’ She little realized that 
during my off hours at home, after such a strain, I 
therefore painted with an inch-wide brush, which 
was my youthful idea of “Occupational Therapy.” 

However, all these Oriental art trends and dis- 
cussions in Europe created an interest in the minds of 
profound men of arts and letters in America, names 


EACHER 


PEDRO deLEMOS, Editor-in-Chief 


such as Fenollosa and Denman Ross, became identi- 
fied with the making of collections of Chinese paint- 
ings and their applied arts. To the Orientals, their 
painting and art handicrafts is all one art, each 
considered seriously as important parts of their 
environment and life’s aesthetic needs. Their crafts 
and painting are all equally important, for their 
paintings are generously used on their lacquer sur- 
faced screens, boxes, tables, all their handicrafts, for 
there is no division in their minds, as there is in our 
minds, that handicrafts is in any way a lesser art than 
painting. Their painting is so conventionalized, 
reduced to a decorative rendering, that it is appro- 
priate to any of their crafts surfaces. Their feeling 
for space relation, the balance of dark and light being 
dominantly an important part of their art . . . so 
important that they have a single name for it, ‘‘Notan,”’ 
which means “Dark and Light.” This notan is an 
important part fundamentally in all art composition 
and it is of such importance that we find Arthur W. 
Dow, the great “‘pathfinder’’ of Oriental art values and 
introducer of better ‘‘composition”’ throughout Ameri- 
can Art, stressing the use of ‘‘Notan.”’ 

During all this Oriental Art influence period in 
Europe, its parallel in the United States was de- 
veloped largely by Denman Waldo Ross in Boston, 
largely responsible for the excellent Fogg Museum 
Oriental Art Collection and the very begirning of 
interest in the fundamentals of art design. With his 
series of lectures on the theory of design in 1899, and 
as a trustee of the Museum of Fine Arts in Boston, he 
was constantly a leader and author urging better 
design in all the fine arts, issuing his first art publica- 
tion, ‘‘A Theory of Pure Design’”’ in 1907, to which 
were added his book ‘On Drawing and Painting” in 
1912 and his later book, ‘The Painter’s Palette”’ in 
1919. 

To those who think of Denman Ross and his influ- 
ence as that of purely a theorist, let me say that I, too, 
assumed the same conclusion, but he was a modest 
man and a very accomplished painter. When first 
visiting him at his Cambridge studio, accompanied by 
Henry Turner Bailey, we found him deeply absorbed 
in painting portrait subjects with only two colors on 
his palette, blue-green and red-orange. It was sur- 
prising the range of hues and values and intensities 
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Examples of Oriental 
brush work selected 
by Arthur Wesley 
Dow for illustrating 
“NOTAN” in his book 
on “COMPOSITION,” 
which greatly influ- 
enced the American 
schools’ art education 









































Good lines - drawn very slowly wilh 
unaided hand 








Brush in wrong position 




























Ruled lines hence of Ne artiste valuc 

















THE OLD MILL 
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Showing strength of 
Oriental brush strokes. 
Oriental light and dark 
“NOTAN” composi- 
tion. Light and dark in 
decorative panels. The 
use of “NOTAN” as 
applied to illustration 
and brush sketching 
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Ay Illustrations in 
eg +" + *: +e Ate dark and light 
: . = “NOTAN” as 
yY > 2 > used by Ralph 
Johonnot in his 
set of books is- 
sued for use in 
California 
schools by art 
teachers 
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“NOTAN” as used by Ralph 
Johonnot in art applied to textiles 
and pottery 
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which he had secured with only the two pigments, a 
combination and process which was used for many 
years for the colored cover subjects of prominent 
American magazines. 


With all these developments toward better founda- 
tion in pictorial planning, we find a very modest 
leader, Arthur Wesley Dow, using Oriental art values, 
conducting art classes at the Pratt Institute in Brook- 
lyn, emphasizing art structure or composition as the 
foundation of all great art. He also conducted classes 
for the Art Student’s League of New York. With the 
success of his work at these institutions, it was natural 
that he was selected for the position as Professor of 
Fine Arts in the Teachers’ College at Columbia 
University of New York. In this position, his results 
were so successful and his approach and explanations 
so modestly conclusive, his many graduates so fully 
equipped to teach their subjects thoroughly, that 
there never were enough graduates to meet the 
demands of American schools for Dow art teachers 
though a large class graduated each year. Mean- 
while, to partly meet this demand for his system of 
instruction, Arthur Dow published his first book on 
“Composition” in Boston in 1899, which went through 
six editions requiring an eighth edition to be printed 
in 1913 by Doubleday, Page and Company of New 
York, an edition ‘‘revised and enlarged with new illus- 
trations and color plates.’ Needless to say, this book 
became the art teacher's bible throughout America 
and is full of fundamental art knowledge, a living 
testimonial to a wonderfully needed art influence to 
eliminate so much of the copybook methods of previ- 
ous art teaching methods in our schools. 


Mr. Dow, in his autobiography sketch, outlines the 
influence of Oriental Art upon his entire course of art 
instruction and it is interesting to note how much he 
attributes his profound and lasting art influence on 
American art education to the Orient. Mr. Dow re- 
lates how an experience of five years in the French 
schools left him thoroughly dissatisfied with academic 
theory. In a search for something more vital he began 
a comparative study of the art of all nations and 
epochs. While pursuing his investigation of Oriental 
painting and design at the Boston Museum of Fine 
Arts, he met Professor Ernest F. Fenollosa, who was in 
charge of the Oriental collections, a large portion of 
which had been collected by him in the Orient. Asa 
philosopher and logician with a brilliant mind of 
great analytical power plus rare appreciation, 
Fenollosa had an insight into the nature of fine art 
such as few ever attain. Fenollosa, through his 
studies of Eastern art, had exceptional critical knowl- 
edge of both Eastern and Western Art. He felt also the 
inadequacy of modern art teaching. He advocated a 
different idea, based as in music, upon synthetic 
principles, believing music to be the key to other fine 
arts, that space art may be called “visual music’’ and 
studied and developed from such viewpoint. 

In this belief, Mr. Dow was convinced of its more 
reasonable approach to art and both he and Fenollosa 
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prepared a series of progressive synthetic exercises. 
Mr. Dow made use of these exercises in his 
Boston classes, with Professor Fenollosa lecturing 
on the philosophy and history of art. The results 
attracted the attention of several educators, notably 
Frederick B. Pratt of the Pratt Institute in Brooklyn, 
the great institution where a father’s vision had been 
given form by the sons, where Walter Scott Perry 
headed the art departments. Here Mr. Dow had 
charge of the classes in life drawing, painting, design 
and normal art; also a course for Kindergarten 
teachers. Professor Fenollosa continued his lectures 
during the first year. 


In 1904 Arthur Dow became director of fine arts in 
Teachers’ College, Columbia University in New 
York. He arranged all the courses in progressive 
serious composition studies. Composition was made 
the basis of all work in drawing, painting, 
and modelling, including house decoration and indus- 
trial arts, of normal courses and of art training for 


children. 


After twenty years’ experience teaching these 
Oriental principles, Mr. Dow stated that they produced 
results justifying full confidence. He further said that 
the methods brought to the student, whether designer, 
sculptor, or painter, an increase of creative power; to 
the teacher, all this and an educational theory cap- 
able of the widest application. 


Later on, one of the art design instructors at Pratt 
Institute, Ralph Johonnot, a follower of Mr. Dow’s 
Oriental principles, came wetsward and conducted 
a series of summer session courses of art in San Fran- 
cisco, following Mr. Dow’s methods, and ultimately 
issued an excellent series of graded art books for use 
in primary schools. He conducted the courses of art 
for a period in the schools of Pasadena, California, in 
cooperation with Miss Fannie Kerns, Supervisor of 
Art. 

Mr. Dow was emphatic that the usual academic 
system of art-study ignores fundamental structure, 
thereby the young pupil understands but few phases 
of art. Confronted with an Oriental ink painting, a 
Giotto or Gothic work of art, he is unable to recognize 
their art values and often prefers clever nature imita- 
tion subjects to imaginative work of any period. 


During parts of 1903 and 1904 Arthur Dow spent 
time in Japan, India, and Egypt observing the native 
crafts and gathering illustrative material. He was 
always very interested in the application of art to 
handicrafts and was an immense influence in stimu- 
lating the addition of the ‘applied arts’’ to school art 
departments throughout our country. In this way 
Mother Asia through her art examples in our Museums 
on the eastern coast spread a message of true art 
appreciation plus art applications, which in turn 
spread through the country westward as art-teacher 
disciples from Mr. Dow’s classes carried his fine art 
gospel. His art ideals, I believe, will go on continu- 
ously, a memorial to a wonderfully fine American 
Art Teacher. 































































































A series of “NOTAN” block printed Oriental subjects. Note how each subject is 
composed so that either in single panel or double panel the subject is perfectly composed 














A Group of Women by Yeisan. Eighteenth Century A Beauty by Kunisada 



































Fishing Scene by Hiroshige Harbor Scene by Hiroshige 





A few direct 
strokes produce 
powerful re- 
sults in either 
“mice or men” 
as illustrated on 
this page 
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This portrait of a ‘‘wres- 
tler’’ and the mouse inter- 
ested in the rice husks 
used to fill japanese pil- 
lows, shows the freedom 
of the brush used by all 
oriental artists 
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The horse has always been a favorite subject for the artist, even during the cave-man’s 
period. The Oriental artists express the horse with but few abbreviated brush strokes 
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Japanese Decorative Textile Panels. These textile pictures are produced 
using Embroidery, Batik, Tied and Dyed, and Block Printing 
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Japanese Silk Weavings are works of art. Their fine sense of textile 
designing makes even their everyday wearing apparel into works of art 
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IT’S A HOBBY=—IT’S A BUSINESS! 


IT'S A PLEASURE WITH X-ACTO! 





+k AND in his work he finds X-acto hobby 

knives “of untold value”. With the help 
of X-acto, Mr. Hegemeyer has filled his home 
with beautiful furniture .. . created material 
for his fascinating how-to-do-it articles ... and 
had a whale of a lot of fun! 

Expert Hegemeyer has high praise for the 
way X-acto blades “hold a keen cutting edge 
over a long period ... and their adaptability to 
the many types of cutting jobs encountered 


in my shop.” No wonder! For X-acto gives you 


13 Blade Shapes— Quickly Interchangeable... 


of fine surgical steel, scalpel-sharp. Three all- 
metal handle styles. (No more substitute plas- 
tics!) X-acto’s safety grip and easy control 
make it the ideal knife for experts and beginners 
. . . for paper, leather, wood, plastics. If you 
build models, whittle, carve, or just fix things 
around the house, you'll turn out better jobs 
with X-acto. And have more fun! 


* Out in California, Frank 
Hegemeyer has made a profit- 
able full-time job out of his 

life-long hobby — hand-made 

reproductions of Early Amer- 
ican and Colonial furniture. 


ALL METAL 
X-acto No. 2 Solid 


Duraluminum 
Knife. . . 


With 5 assorted blades, 
$1. Other X-acto 
Knives, Tools, Chests, 


50¢ to $12.50. 














It’s Got Everything! No. 85 X-acto Tool Chest 
— 3 all-metal knives; full assortment of blades; 
saw; sander; stripper; planer; drills and holders; 





steel ruler; complete in wooden chest, $12.50. 





x-acto 


KNIVES &TOOLS 


At hardware, hobby and gift shops 


SAMPLE OFFER, Write on your school letterhead for catalog, 
sample offer and free copies of a series of helpful X-acto booklets. 


X-acto Crescent Products Co., Inc., 440 Fourth Ave., New York 16, N.Y. 
In Canada: Handicraft Tools, Ltd., Hermant Bldg., Toronto 


*Reg. U. S. Pat. Off. 
















































































Handicraft 
Projet 





> Kerchief 


in Tie-Dye 
Pattern I 
A delightful and Ys 
practical guide to the teaching of 
design and color coordination 
—written and illustrated by a 
member of the art department 
of one of the country’s most 
progressive school systems. 






Projects adaptable to all grade levels include: 


Palmetto Place Mats Batik Work on Fabric 

Braided Rugs Tie-Dyeing of Scarfs, 

Model Construction Kerchiefs, Skirts 
with Landscaping Weaving with Fabric 

Batik Work on Wood and Raffa 

Hooked Rugs 





ALL PURPOSE RIT INSTANT RIT (in the 
TINTS AND DYES orange box) if you're 
guaranteed for ALL sure the cloth is cot- 
FABRICS. ton, linen, silkor wool. 


--SEND FOR FREE COPY-- 


RIT PRODUCTS CORPORATION G-9 
1401 West Jackson Blvd., Chicago 7, IIL. 


Please send me a Free copy of COLOR CRAFTS 
FOR EVERYONE. 










PAINTING IN INK 


(Continued from page 12) 


blending away from one heavy stroke 
as in water color work. Ink washes 
dry so rapidly that it is very ditficult to 
control an even tone over a large area. 
Two successful methods of applying ink 
washes are illustrated on the following 
page and as testified by Balinese paint- 
ings, the all-over texture designs are 
best suited to ink painting. 

By use of waterproof ink one also 
finds a perfect background for added 
transparent water color accents. When 
the ink rendering is entirely dry, no 
amount of added moisture will cause 
the halftone detail to blend or run into 
color washes. 

The paintings of Bali should not be 
copied; however, from them we can 
derive many inspirations and encour- 
agement for new uses of an old medium 
applied to our ways of decoration. 


TIBET, MYSTERY OF THE 
ORIENT 


(Continued from page 22) 


dance festival or ancient pantomime, is 
called Cham-ngyon-wa. It is announced 
to the people of Tibet by monks who 
blow trumpets which are fifteen feet in 
length. These trumpets produce a weird 
note, that is long and drawn out and can 
be heard in the far away mountain 
regions. Other prominent musical in- 
struments are cymbals, conch shells, 
gongs, drums, and bugles. 

Since metals such as lead, gold, and 
iron are mined in the eastern border 
region of Tibet, it is not surprising to 
find the Tibetan making art objects from 
them. Swords with scabbards embel- 
lished in silver, turquoise, and coral, of 
excellent workmanship, are highly 


prized by their owners. Large wine flasks | 


made of iron are manufactured in 
Chiamdo. Perhaps the most famous of 
all Tibetan handicaft is the hammered 
iron objects. Into an iron base are 
hammered silver and gold figures. 
Because of a limited knowledge of 
anatomy, the figurines are crudely 
but beautifully executed. 

Gilded idols are made by monks in 
lamaseries all over Tibet. Especially 
famous are the ones made in the Gartok 
lamasery near Batang. The idolsare very 
expensive because the gilding process 
is done by applying a heavy coat of 
pure gold. 


(continued on page 8-a) 
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SARGENT 


WATER BASE ’ 
SILK SCREEN METHOD 


FOR CLASSROOM USE 





Art instructors every where are amazed at 
the speed and interest with which student 
respond to the Sargent Water Base Sill 
Screen Method. 

Developed especially for school work, 
Sargent insures the finest silk screen hand 
craft with none of the messiness attached 
to ordinary methods. 

The Sargent process employs Sargent 
Water Soluble Tempera Colors or Dr 
Tempera (easel powder), affording all these 


advantages: 
© dries quickly 
© colors may be superimposed with little delay 
e more brilliant color 
© dries flat, with satin finish 
© quick screen wash-up requires weter only 
e clean, odorless 
© 37 colors available 


Sargent’s Water Base Silk Screen proces 
allows students the widest latitude of ex 
pression with a minimum of training. Plan 
to make it a regular part of the curriculum 


COLOR 
by Hargend 


AMERICAN ARTISTS’ COLOR WORKS., INC. 


Makers of famous Sargent and Hi-Tes? Colors 
SARGENT BLDG., 5601 1st Ave., Bkiyn. 20, N.Y. 
































Smooth 


Alphacolor Pastels 


Brilliant, smooth working Alphacolor Pastels in a per- 
sequence of 48 colors. DeLuxe package with 
each pastel in individval compartment. Send $3.00 
for set, postpaid in U.S.A. Address Dept. SA-96. 
WEBER COSTELLO COMPANY 
Manufacturers @ CHICAGO HEIGHTS, ILLINO!S 


— 
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When it's modeled 


PLASTIG WOOD 


4 Permanent! 


HE OBJECTS SHOWN in the panel were modeled with 
PLASTIC WOOD by students in the 7th, 8th and oth grades 
in the Herron Hill Junior High School, Pittsburgh, Pennsylvania. 

















As the result of a search to discover a low-cost modeling medium 
PLASTIC WOOD was selected as ideal for the purpose. No prepara- 
tion between classes was necessary. The modeled articles had a 
permanent quality. 

THE TEST COURSE was conducted over an 8-week period at the 
Herron Hill Junior High School, using simple items available in every 
home—such as flexible wire, paper clips, small boxes, coat hangers, 
beads, felt, colored cords and safety pins. 


@ Designs were just drawn on cardboard, either by tracing or free 
hand. PLASTIC WOOD was then added in thin layers as the 
modeling progressed. In fashioning the belt the following steps 
were taken. First, the design was drawn on a cardboard milk bottle 
top or a similar piece of cardboard; second, PLASTIC WOOD was 
applied in a thin layer to the underneath or backside of the disc; 
third, PLASTIC WOOD was modeled in a thin layer around the 
design; and fourth, the design itself was modeled in relief with 


PLASTIC WOOD. 
@ The holes through which the thin leather thongs are laced, to hold 




















— the discs together, were made with a pin or a piece of wire while the 
PLASTIC WOOD was still soft. When dry, each section was sand- 
papered to a smooth finish, painted and decorated. Any type of 
paint, nail polish, aeroplane “dope” or varnish is practical for a 
bright, colorful finish. 

Sold Everywhere 
FREE SAMPLE? If you would like to experiment with PLASTIC WOOD for class TSA. Reg. US. Pat. OF. 
room modeling, we will be glad to send you samples of PLASTIC WOOD and 
PLASTIC WOOD SOLVENT. Direct your request on your schoo! stationery to: 
BOYLE-MIDWAY Inc., 22 East 40th Street, New York 16, New York. 
Handles like putty ... Hardens into wood! 
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EACH ONE A STAR PERFORMER 





GENERALS 
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DRAWING PENCILS 





In school or studio or wherever draw- 
ing pencils are used, GENERAL'S will 


perform best. 
The “Built-in-Quality”’ makes them stars. 


KIMBERLY GRAPHITE STICKS—3” long 
44” thick, square or rectangular 3 degrees, 
2B-4B-6B. 


FLAT SKETCHING PENCIL — \%” x %’” 
lead 3 degrees, 2B-4B-6B. 
CHARCOAL PENCIL—3 degrees, 2B-4B-6B. 


KIMBERLY DRAWING PENCIL—22 ac- 
curate degrees 6B to 9H. Tracing 1-2-3-4 and 
KIMBEEKLY EXTRA B intense black Layout 
Pencil. 
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Spinning and weaving, ever woman’s 


work, is done in a crude, primitive STUDENTS REALLY ENJOY 


manner. Yak wool as well as sheep's this Third Dimensional 

wool is used. The spinning of the thread MOLDING-ART PROJECT 
is accomplished on a small disk of 
wood, which is fastened to an upright. 


This strange affair is turned deftly and Phy A 
swiftly between the thumb and finger WOODLAND 


SCENE 
KIT No. 47 


by the Tibetan woman. The resulting 
coarse thread is woven on a crude loom 
into a heavy woolen cloth. 


COLOR One is apt to think of Tibet as a poor 
field for the art enthusiast when, on the 

The NEW contrary, it presents a fertile region in , 

0 FCO R AT| N F arts and handicrafts. To understand 


their art, one must first consider them as 
M FDU M a people unto themselves and learn to 





es understand their customs and religion. a ie 4 
OR CONE As a result of this understanding, an a a 
aa : epee project, students can make life-like models in 
y appreciation for their primitive and flexible rubber molds—paint the models with 
y \] Le Py naive peasant designs and artcrafts is water colors—varnish to glaze. Scenic back- 
lp y~ developed. ground is obtained by coloring outline printed 


inside box—with the full color illustration on out- 
side as a guide. Take ad- 
vantage of this opportu- 
nity to help your students 


6 COMPLETE 
HOBBY-CRAFT 
KITS AVAILABLE 


TRY IT / 


STUDENTS play and learn with Ber- 








CRAFTSMEN sted’s Hobby-Craft flex- | ALSO LARGE SELEC- 


 almaphent: CRAFT LEATH ER S ible rubber molds, wai — 


\L THERAPISTS 


Bens acces TOOLS * LACING « ACCESSORIES 














SEE YOUR LOCAL DEALER—OR WRITE FOR CATALOG 











Catalogue on Request Mail Orders Filled ’ 
CHROMA CRAFT VOCATIONAL SERVICE J. J. CONNOLLY—Established 1899 Bersteds Hobby - Craft. Tuc. 
345 Madison Avenue - New York City 181 William Street New York 7, N. Y. MONMOUTH, ILL. 
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Draw freely! Bear down and 
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smash in the heavy black masses. 
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Your hand is free and your mind’s 
at ease with Eagle TURQUOISE. 


Even the soft, smooth, 
super-black 6B takes a fine point 
that stands up under pressure .. . 
and the firmer B’s are 


stronger still. 


‘Electronic graphite, refined to 
particle sizes of 1/25,000”, makes 
TURQUOISE leads stronger, 
blacker and more durable. 


BE CONVINCED! 

For a free test sample 

in your favorite degree, just 

write to Ernest Eagle, naming this 


magazine and your pencil dealer. 


TS “CHEMI-SEALED” 


(SUPER BONDED) 


TURQUOISE 


DRAWING PENCILS AND LEADS 


10¢ EACH 


less in quantities C F 


cate 


h 





EAGLE “Chemi* Sealed” TURQUOISE Diraauing == 2B 





*Reg. U.S. Pat Of. EAGLE PENCIL COMPANY, 703 E. 13th St., New York 9, N. Y. Eagle Pencil Company of Canada, Ltd., Toronto 
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WHAT’S HAPPENING... 


PRICES 

Everywhere you hear about rising prices. As 
we go to press the fate of OPA is in the bal- 
ance. Congress, the President and the Public 
are atvariance. There are thousands of ideas 
on what should be done about prices. 

We have only one idea. That is to keep our 
prices down. Quite frankly, that is good busi- 
ness for us. How !ong we can sit on and hold 
down the rumbling volcano of inflation de- 
pends upon what our suppliers charge us. 
When they push their prices up then, and only 
then, will we be forced to do so. 


METALS 
A year makes a big difference. Most metals 
are back now but not in unlimited quantities. 
See the list in this advertisement. 


LEATHER 
Yes, we have no restrictions today—but nei- 
ther do we have much leather. It is still scarce 
as hens’ teeth. Prices are slowly rising, too. 
Suggest you check with us before planning 
programs too far ahead. Determine the avai!- 
able supplies and prices before starting your 


—— POTTERY 

Believe it or not—We have ‘'Townline"™ glazed 
pottery. Townline can be made up into many 
shapes and designs. No fussing with firing 
or baking. Ask us for special informative 


folder. WELCOME 

That goes for you newcomers in the field of 
teaching Arts and Crafts. It is our policy to 
help you do a better job at all times. If you 
ever get stuck for projects or ideas why not 
glance through our 80-page catalog? You'll 
find plenty of thought starters there. Want 
one? Send 25c—Refunded on first order. 


ARTS AND CRAFT NEWS 





NOW: AVAILABLE 


Metal Foils 
Plate Molds 
Nugold 


Aluminum 


Copper and Brass 


Tutone Metal 
Circular Blanks 
Bracelet Blanks 





NEW 
PLASTIC “RELIEVO” COLORS 


A decorative plastic paint. The only genuine 
dimensional color. For Raised Painting — Han 
Stenciling— Block Printing and Painting—o 
practically all surfaces, including Fabrics, Leather 
Canvas, Pottery, Wood, Paper, Plastics, etc. 
GET-ACQUAINTED SET — Contains 3 small tube 
of color, envelope White Luster Beads. CVI 
Needle Cones, and Instructions. 


Each $.95 


BEGINNER'S SET—Contains 4 small tubes oi 
color, envelope CVH Needle Cones, envelope Whit: 
Lustre Beads, 1 bottle each of Diluter and Remover 
envelope Stamping Powder, Applicator. Brush fo: 
blending, perforated design and instructions. 


Each $2.25 


JUNIOR SET — Contains 10 small tubes, envelope 
CVH Needle Cones, 1 envelope each White Lustre 
Beads, Steel Brocade, Metallics, Mother of Pear] 
White and Black Stamping Powder, 2 Applicators 
1 bottle each of Diluter and Remover, 1 Sub-Sabel 
Brush for blending, 1 Camel Hair Brush for acces 
sories, perforated designs, and instructions. 


Each $4.95 








V 
| iL / 
Onaricon ander il COMPANY, INC. 


MANUFACTURERS AND DISTRIBUTORS OF QUALITY ART AND CRAFT SUPPLIES 


45-49 SO. HARRISON STREET, EAST ORANCE, NEW JERSEY 


GRAND ST.. LOS ANGELES 15. CALIF 








THE INTERNATIONAL 
STANDARD 
OF EXCELLENC® 





SINCE 1880 








DRAWING OF PONTE VEDRA CLUB IN 


FLORIDA, ARTIST: MATTHEW J COLEMAN 











Chances are, if you watch an artist at work on 
a seratchboard drawing, you'll see him using 
Higgins American India Ink, for fine artists 
have learned from their own experience how 
much this jet-black, opaque, smooth-flowing, 


evenly-covering ink adds to the character of their work. 


You too will find Higgins American India Ink easy to use, 
outstanding in performance and results. Specify “Higgins 


a each time you ask your dealer for drawing inks. 


HIGGINS " J 
eros HIGGIAS INK CO., INC. 


271 NINTH STREET, BROOKLYN 15, N.Y. 
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NOW you can use Highlite Canvo 
for quick sketches, action poses, 
sketching trips, color notes, etc. 


With HIGHLITE CANVO in Sketch Tablet form, 
you can have the same superlative painting sur- 
face for your roughs, thumb-nails, quick color 
sketches, etc....at a cost considerably lower than 
any other practical painting surface. The Sketch 
Tablets come in two convenient sizes: 8x10 and 
12x16, twelve sheets to the tablet. 


AND FOR THE PAINTINGS YOU WANT TO FRAME 
— USE HIGHLITE CANVO BOARD! 


Artists the country over give HIGHLITE CANVO 
BOARD preference over every other painting sur- 
face because it is uniform in texture... because 
it is non-absorptive and ready-to-paint-on...and 


HERE‘'S WHY YOUR COLORS RETAIN THEIR 


NOW Seccct Pablecs 





e ECONOMICAL 
e CONVENIENT 









CAnvo a 


Hiahy, 


/ 


because it retains colors with palette-like fidelity 
and brilliance. HIGHLITE CANVO BOARD takes oils, 
water-colors, pastels, crayon or pencil with uni- 
formly rewarding results. 

If you can’t get HIGHLITE at your art dealer’s 
today, send one dollar for ONE 8x10 TABLET and 
ONE 10x14 HIGHLITE CANVO BOARD. 


THE SPECTROME COMPANY 


203 EAST 18TH STREET * NEW YORK 3, N. Y.- 


PALETTE-LIKE INTENSITY amo 252% 


ae a 


Tht ARES SORES 











nenvnery 
. 
f 


PERT 
Ties ecretaiyye 


a 


id 
tr 


* 
_——— 










sieve sort et 


yan Pees 


rer 


Le ert 


cerry 
r Trt 






"t 


r 
Als trie 
+ i» 
7. : 
Ma bay 


{5's * 
' 


SF LA 2 
werii¢ 
A 


~ eS e 33 
REESE posh + 
Exes 


" 
iy 
i# 





(Winsor aa Newton Sue 3 Union Square West, New 


MANUFACTURED BY WINSOR & NEWTON, LTD. AT WEALOSTONE, ENGLAND 
THE HUGHES OWENS CO.,Ltd. MONTREAL, OTTAWA, TORONTO and WINNIPEG 
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York City 


CANADIAN AGENTS 







































2 
Ideal For School Use 


FAVORITE 
Water Soluble 


Silk Screen Set 


Complete—Practical 


Silk screen printing is EASY .. . with this complete, 
practical kit . . . the most satisfactory for classroom 
use. Pupils make posters, banners, greeting cards, etc. 
Simply thin colors with water . . . intermixable.. . safe! 


Set Comprises 
One 12 x 16 in. screen Set 


6 pints color complete 

1 quart Extender Base (nothing 

1 pint Washup Liquid Else to 

a -_ —~ ) ~) ema (Buy 
ne Stencil Knife 

One Squeegee $12.50 


4 Sheets Profilm 
Complete Instructions j SA-9-46 


FAVOR, RUHL & CO., Inc. 
425 S. Wabash Ave. Chicago 5, Ill. 








CERAMIC SUPPLIES 


AND EQUIPMENT 





Kilns ¢ Clays 
¢ Pottery Supplies 
e Glazes « Molds 


SIMPLIFIED CERAMIC ART 
Complete how-to-do-it 
booklet for beginners, 
teachers, reference; etc. 

art Numerous detailed 


drawings; easy to fol- 

low patterns. Tells how 
to make ceramic jew- 
elry, pottery, etc. 


$1 .00 Postpaid 


Send for Free Copy of 
**Hand Book and Price List’’ 


Jone GeifRh 


POTTERY HOUSE 


23 MAPLEWOOD AVENUE 
Germantown, Philadelphia 44, Pa. 








yet 























NATIVE ARTS AND CRAFTS 


Indian, Eskimo, Mexican, Pacific Isles 


Selectedjteaching helps of all publishers. Native goods 
in attractive offerings. Pictures, books, music, dances, 
plays. Send 10 centsjfor 1946 illustrated catalog. 


GEORGE R. MOMYER, Native American Arts and Crafts 


1018 Pacific Avenue, San Bernardino, California 
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The death of Augustus Foster Rose, which 
occurred on July 20, 1946, brought to an end a 
life devoted to the cause of public education and 
the betterment of humanity. To say more about 
this worthy man will add nothing to the con- 
sciousness of loss felt by the entire School Arts 
family. 

For more than fifty years Mr. Rose has been 
a worker and instructor in that department of art 
education in which the metals were the dominant 
media. From the time of his graduation his years 
were devoted to acquiring as well as disseminat- 
ing knowledge about metalwork. Several books 
were written and much time was given to the 
promotion of his chosen artistry in the Rhode 
Island School of Design, in Boston and Providence 
Public Schools, and vacation schools and play- 
grounds. Mr. Rose had no time to waste, yet his 
every movement toward the pinnacle of achieve- 
ment was deliberate and sure. 

As a student, an instructor, a director, and a 
man, the name of August Rose will ever be one 
to honor wherever he was known. 


. *. * 


FRED HARVEY SYSTEM STARTS ITS 
“EMINENT ARTIST SERIES’ 


The Fred Harvey System, famed 70-year-old 
hotel and restaurant chain that extends from 
Cleveland to the Pacific Coast, is featuring the 
works of eminent contemporary artists on their 
menu covers. It is estimated that a new art audi- 
ence of more than 40 million people will be 
reached since the company served that many 
meals during the past year. 

Known as the ‘Eminent Artist Series,’ these 
paintings are reproduced in the finest four-color 
lithography process available and will feature 
examples of the works of such artists as Doris Lee, 
Diego Rivera, Edgar Miller, Ivan Le Lorraine 
Albright, and many others. 

The Harvey System has already purchased two 
of Miss Lee’s paintings made during the filming 
of the motion picture “The Harvey Girls,’ that 
they plan to exhibit at their shops and restaurants 
starting from Cleveland, Ohio, and ending in 
Hollywood, California. From time to time other 
paintings will be purchased and given the same 
type of exhibition. 

Byron Harvey, Jr., president of the chain, 
stated that as far as he knew, this is the first time a 

(continued on page 14-a) 











You can TINT, PAINT and WRITE 


with new 


CRAFTINT 


Transparent Water Colors 


A compact kit complete with 12 rich 

wanted colors. Ideal for home or school 

use as writing ink, for coloring photo- 

graphs, tinting greeting cards and water 

color painting. Sold to dealers only 
at regular discounts. 


List price, $1.50 SET complete. 


AMERICAN PHOTO SUPPLY CO. 


66 EAST RANDOLPH STREET 
CHICAGO 1, ILLINOIS 






















Three inch 
tubes J " each 


WATERCOLORS 
TALENS & SON, Newark 5, N. J. 


Makers of the REMBRANDT COLORS 





CERAMIC ELECTRIC KILNS 


$9450 
Famous ROGERS make. 


Home and School at popular prices. 
Use AC or DC current. Some models 
are Portable. All Guaranteed! 


Sizes for 


Write for interesting folder 


ROGERS Electric Kilns 


20 W. Glenside Ave., Glenside, Pa. 


i 
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Back again—and doubly welcome 
—the new metal box for Devoe 
, Water Colors! Not only is it attrac- 
tive in appearance, but it is effi- 
cient in design and construction to 
make it a better working tool. In 
combination with Devoe Water 


° . . — 
Colors, it b sa defi - 
TE aera ert sen D By ) 2 QUALITY 
It is, i ddition, h 1- 
come pr apn Besant P RO D U Cc T S 


Devoe, school and artists’ mate- ARE INCENTIVES TO PROGRESS 


' rials readily—and fully—available 
| once more. OIL COLORS - WATER COLORS 


SHOW CARD TEMPERA COLORS 
/ DRY ART COLORS 


“||| payed 2 RATMOLNS COMPANY, 1G. 


787 First Avenue, New York 17, N. Y. 



































THIS DRAWING PEN! 


(JUST ONE OF 20 STYLES MADE BY ESTERBROOK) 


Precision-made, long-lived, this medium shad- 





ing nib makes a smoother, sharper, cleaner- 
edged stroke that can be repeated again and 
again without blotting or variation in width. 





The adjustable reservoir permits use of almost 
all types of ink and color. 


GET A LINE ON 








6sterbwook 


LETTERING Pewee 


THE ESTERBROOK PEN COMPANY + CAMDEN, N. J. 
THE BROWN BROS., LTD., TORONTO, CANADA 
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EDUCATIONAL 
‘PRACTICAL 
STIMULATING 











HAND WEAVING 


WITH Ji ily G YARNS 


Lily's complete line of famous cotton 
yarns offers to 


the beginner or experienced weaver un- 


plus a new wool yarn 


limited possibilities in a wide choice 
of sizes and colors. 

This old skill—this simple form of ar- 
tistic expression has been brought up- 
to-date with the new LILY weaving 
yarns. A joy to use, these strong lus- 
trous yarns in fast, boil-proof colors 
will preserve the simplest or most in- 
tricate design indefinitely. 





LILY YARNS ARE SOLD DIRECT FROM MANUFACTURER 
TO YOU. COLOR SAMPLES AND PRICES ON REQUEST. 


The latest edition of ‘‘Practical Weaving 
Suggestions” is now available. Chock- 
full of news, original ideas and author- 
itative articles on weaving, it is FREE 
on request. Address: 


LILY MILLS COMPANY <P SHELBY, N.C. 

















FOR TALENTED HANDS 


Everything for handicrafts is 
available at ELCRAFT. ... 
Whether you need precision 
metal working tools for jewelry 
making or colorful plastic lace 


for leatherwork, ELCRAFT can 
supply all your needs. 


Write for the 84-page 
Elcraft Cat. No. 46C. 


Over 400 illus. Tools 
for leather, jewelry, 
carving, printing, etc. 

















“EVERYTHING FOR HANDICRAFTS ’ 
iT RPA Ole am 16 Val = DENVER 2. COLO. 


t 
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series of menus will be used to bring the works of 
outstanding living artists to the fore. He calls 
attention to the fact that this is an attempt to lift 
the plane of pictorial art as it is usually presented 
to the public through commercial media. A 
talented Sunday painter himself, Mr. Harvey owns 
a large collection of contemporary paintings and 
personally supervises his company’s extensive 
collections of Indian and Mexican handicrafts. 


* . * 


* Comprising 135 canvases, a collection of con- 
temporary American paintings, each by an im- 
portant American painter of the 20th century, has 
been shown under the auspices of the Encyclope- 
dia Britannica at the Detroit Institute of Arts and 
at the Milwaukee Art Institute during the summer 
months. Before scheduling the exhibit for the 
South, Southwest, and West, succeeding Mid- 
western exhibitions now scheduled for this year 
and 1947 are as follows: Minneapolis Institute of 
Arts, September 10 to October 13; John Herron 
Art Institute, Indianapolis, November 3 to Decem- 
ber 8; William Rockhill Nelson Gallery of Art, 
Kansas City, Missouri, January 1 to February 1, 
1947; City Art Museum of St. Louis, February 20 
to March 20; Davenport Municipal Art Gallery, 
April 5 to May 1; Joslyn Memorial, Omaha, June 1 
to July 1; and Wichita Art Association, July 15 to 
August 15. 


Since its first exhibition, several hundred 
thousand persons have seen the Britannica collec- 
tion in Chicago, New York, Boston, Washington, 
Dayton, Pittsburgh, Syracuse, Cincinnati and 
Detroit. This information is from the office of the 
president of Encyclopedia Britannica, Wm. E. H. 
Powell. The exhibit should be seen, and likely will 
be, by every School Arts reader. 





TEACHERS 


Exchange Bureau 











Subscribers will find in this column notes 
about educational literature and the latest 
developments in art helps for the classroom 
Readers may secure copies of the printed 
matter mentioned as long as the supply lasts 
by addressing TeacHers ExcHANGE Bureau, 
101 Printers Building, Worcester 8, Mass.., 
and enclosing a three-cent stamp for each 
item requested. 


Many attempts have been made to condense 


the printer’s copyfitting problems into a single‘ 


instrument that could be used by the printer and 
layman alike, but not until the advent of the 
Lawrence Copyfitter has it been possible to an- 
swer all questions about copyfitting with one 
instrument. Here at last is a simple, practical, 
self-contained copyfitting calculator that anyone 
can learn to use in a very short time. 


The Lawrence Copyfitter has practically un- 
limited applications. Among the more common 
problems solved instantly with one setting of the 
copyfitter are: Type size and face to set a given 
number of characters in a given space; Number 
of characters of any size and face that can be set 
in a given space; Number and measure of lines 
for any number of characters and size and style of 
type; Characters per pica of any type size and 
face from alphabet lengths; Converts Pica or Elite 
typewritten copy to any type face and size, etc. 

(continued on page 15-a) 











Linen Warp and Filling 
Cotton Rug Roving 
Cotton Warp Yarns 
Text Books on Weaving 





Irish Linen 


Yarns 
IN STOCK 


Looms, Loom Supplies 
For Hand Loom Weaving 


Send .10 for Catalog 
Send .35 for Catalog & Samples 


HUGHES FAWCETT, inc. 


Hand Loom Weaving Dept. 
15 Franklin St., NewYork 13, N.Y. 

















THERE 
IS NO 
SUBSTITUTE 
FOR 





QUALITY 


FINE ARTIST 
COLORS 
and 


Related Products 


SCHOSY ART 
PRODUCTS 


for the classroom 


Specify Weber 


F. WEBER CO. 


Manufacturing Artist Colormen Since 1853 
PHILADELPHIA 23, PA. 
St. Lovis 1, Mo. Baltimore 1, Md. 
PATRONIZE YOUR NEAREST WEBER DEALER 
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Available at Your Art Supply Store 


odel-Craft Inc 





gel W. MONROE ST.: CHICAGO 6. 





lllustrated Arts and Crafts Publications 


POTTERY ¢« SILVER 
INDIAN TEXTILES 


JUST PUBLISHED: Profusely illus- 
trated Merle-Armitage-designed 
book on Folk Art of the Spanish 
Colonial Southwest, SAINTS AND 
SAINT MAKERS of NEW MEXICO 


—Limited Edition—$5.00. 


Write for free illustrated book catalogues 


LABORATORY OF ANTHROPOLOGY 


P.O. Box 1727 Santa Fé, New Mexico 








SHELLCRAFT, WOODCRAFT, LEATHER, 
FELT, JEWELRY, LINOLEUM PRINTING, 
INDIAN BEADS 
We also are distributors of 
Hortoncraft leathergoods 


CLEVELAND CRAFTS 


770-774 Carnegie Ave. 
Cleveland 15, Ohio 
Write for our 1946 Fall Catalogue 
LOOPER CLIPS, PLASTEROID, PLASTICS, 
LACINGS, METALS, GLASS-ETCHING, 


PLASTICO-ROC, SELF-HARDENING 
CLAY 























BOOK 0° ARTCRAFZ 


Ideas for Classwork 


How to decorate burnt wood etchings, glorified glass 
plaques, mirror pictures, brass and copper craft, etc. 
Write for catalog S-9 
THAYER & CHANDLER 
910 W. VAN BUREN STREET, CHICAGO 7, ILL. 
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It works with any type size or face, with or 
without leading, upper or lower case, and has 
adequate capacity for newspaper work. The 
Lawrence Copyfitter, with instructions, sells for 
$1.00 delivered. Liberal discounts apply to 
quantity orders for resale or for advertising 
distribution. 


For further information about the Lawrence 
Copyfitter, write to Lawrence Engineering 
Service, 50 Owens Avenue, Peru, Indiana, or 


ask School Arts for T.E.B. No. 462-A. 


* * * 


* TEACHING, a monograph of 24 pages and 
paper cover, by William H. Burton, Ph.D., Grad- 
uate School of Education, Harvard University, 
published by Ballman Publishing Company, Inc., 
83 Newbury Street, Boston 8, Mass., is a type of 
publication easily comprehended and carefully 
filed. “A Student thinking of teaching as an 
occupation has probably asked himself some of 
the following questions,’ introduces the matter 
taken up in this useful pamphlet. It then proceeds 
to list the questions hinted at and answers them in 
a thorough and painstaking way. Consider the 
opportunities open to new teachers of art and 
related subjects—there are thirty-one divisions 
listed, such as ‘‘Art Appreciation, Art Metal, Art 
Needlework, Art Weaving,”’ and so on. In all 
there are 364 different teaching opportunities in 
the secondary schools, covering many subjects 
besides art. This little book represents a lot of 
research and is well worth the 50 cents for which 
a copy may be had by asking School Arts for 
T.E.B. No. 461-A. 





All books for review should be mailed to 
Book Review Editor, School Arts Magazine 
Box 2050, Stanford University, California 


COMPOSITION OF OUTDOOR PAINTING, by 
Edgar A. Payne. Published by Seward Publish- 
ing Company, Box 2926, Hollywood, Cali- 
fornia (1941). 


This is by far one of the most practical books 
yet published on the subject of composition. An 
excellent painter himself, Mr. Payne gives us the 
results of his many years of observation, in a 
thorough and comprehensive study of his subject. 


The author does not set forth hard, fast rules 
which the young artist can follow, rather he en- 
courages the student to think and discover his own 
theory of composition. Mr. Payne’s reason for 
such a policy is expressed in this statement: 
“Excepting natural talent or genius, individuality 
in thought is, without a doubt, the greatest single 
factor in creative work.” 


Nor does Mr. Payne consider composition as the 
most important element of a painting, for he says: 
“Composing is not an element to be considered 
alone, but demands the study and application of 
all factors in art.” 

The book has four chapters, dealing with: 
l. The Approach to Art; 2. Selection and Com- 
position; 3. Types of Composition, and 4. Con- 

(Continued on page 17-a) 





Anno uncement 


APPLIED ART 


is temporarily out of print. 


Another edition of this val- 
uable art book will be print- 
ed as soon as the paper on 
order arrives, 


Watch this space 


for announcement 


Pacific Press Publishing Association 
Mountain View, California 

















TO FELLOW 
CRAFT TEACHERS 


I teach all the crafts myself 
ond that is why | believe I 
have a unique understanding 
of what is required by you 
fellow craft teachers. My 
complete catalog is now be- 
ing delivered by the printer 
and | want you to have a 
copy. Just send me your 
name, address and courses you are now 
teaching. | believe that one order will 
convince you that you should standardize 
on my kits and supplies. F 
“EASYCRAFT” KITS THAT MAKE | 
CRAFT TEACHING EASIER include 
cork, plastics, weaving, Indian lore, rub- 
ber molds, jewelry findings, pottery, wood- 





craft, metal, leather, model kits and 
supplies ;—yes everything for crafters. 


Write for new catalog today. 


The Nation's Craft Headquarters. 





614 Fillmore Ave., Buffalo 12, N. Y. 








@ Leathercraft @ 


HEADQUARTERS 
1. LEATHER FOR TOOLING 


2. GLOVE LEATHER 
3. LACING 
4. TOOLS 5. ACCESSORIES 
Write today for FREE catalog 


J. C. LARSON CO. 


180 N. Wacker Dr., Chicago, Il. 


*. Dept. 180 ca 

















Seu Your Ceramics... 


Make your hobby pay profits. Earn extra 
dollars in your spare time. Follow easy 
proved methods in fascinating new Bulletin 
CERAMIC SELLING. Mail $1.00 for your copy. 


TRAVASCIO, 934 WN. 63rd STREET, PHILA. 31, PENNA. 
15-a 




















































TOOLS AND MATERIALS 
FOR TEACHERS and CRAFTSMEN 


Supplies are still limited but we are continuing to 
rseve teachers and craftsmen to the best of our abil- 
yit. All inquiries receive our immediate attention, 
nad we are striving to maintain our reputation for 
dependable merchandise and prompt service. 


Send for list of books and 
portfolios helpful to teachers 
and supervisors of industrial arts. 






METAL CRAFTS SUPPLY CO. 


10 Thomas Street Providence, R. l. 












Catalog lists all items needed for 
working in plastics, leather, wood, 
basketry, reed, pottery. Also 
weaving, printing, and bookbind- 
tng. Looms, books, and instruciion 
aids are listed and illustrated. Com- 
plete tools and supplies for school, 
home, shop crafts, and ari courses. 


HANDICRAFT 
CATALOG 


Jj. L. HAMMETT CO., 264 Main St., Cambridge, Mass 
Please send me a free copy of your Catalog 

Name 

Address 

My School is 








Ask for HORTONCRAFT 
Leather Project Kits 


Easy to teach your pupils attentiveness and follow-thru 
perseverance with this enjoyable, practical medium. 
NO TOOLS NEEDED. ALL PARTS FURNISHED. 
Now Stocked by Better Art & Craft Houses Nationwide. 














NOW! EASY-TO-MAKE] 


»>HOMECRAFT NOVELTIES 


ee ee ee 


FREE! NEW 40-PAGE CATALOG 


Our new free book is crammed with 
money-making facts about Leather 
Craft, Wood Carving, Clay Modeling, 
Lacing and Braiding, Wood Burning 
(Pyrography), Showcard Lettering, 
Finger Painting, Spatter Craft, Tex- 
tile Coloring, and much more. New 
low prices on all kinds of tools, find- 
ings, crayons, art paper, modeling 
sets, and ready-to-finish woodcraft. 
Send for FREE copy TODAY! 


DWINNELL CRAFT SHOP, Dept. SA96, Elm Grove, Wheeling, W. Va. 













Mahe 
BEAUTIFUL 
Hand-Tooled 

BILLFOLOS 

CLAY MODELS 
WOOD CARVINGS | 

POTTERY 
SPATTER CRAFT 

BOOK ENDS 

BRACELETS 








FELTCRAFT 


Start your Christmas projects in FELT now! Three grades 
—all colors. Write for fee Felt Color Chart and price 
list, also complete list of Craft Books. “Introduction to 
Felt’’—patterns and ideas, 25c per copy. ‘Arts and 
Crafts” covering 11 different crafts, $3.00 per copy. 


The Felt Crafters, Feltcralt Dept., Plaistow 4, N. H. 
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clusion. There are thirty-three illustrations, of 
which thirteen are reproductions of paintings by 


the author and other leading artists. 
Size 7” by 9!5”; 101 pages. 


TOY MAKING, by Mabel Early. Published by 
The Studio Publications, London and New York 
(1945). Price, $3.50. 


Miss Early’s book on toy making, is one to 
inspire even the most confirmed ‘‘grown-ups’’ to 
relive their childhood days again. It will make 
them want to have their dreams of many rag dolls 
and stuffed animals come true, as they longed for 
when they were young. 


The author explains how to make these fairy 
book characters with simple diagrams and pat- 
terns and complete explanations. It is an ideal 
book for the Art Educator, grades, kindergarten 
through high school, Civic and Club leaders and 
the doll hobbiest. In fact, every craftsman who 
sees it will want to own this charming book. 

There are six chapters, dealing with patterns, 
make-up and stuffing, finishing and decorating, 
dolls, animals and other toys. Of the fifty-nine 
illustrations, twelve are in beautiful pastel colors. 


Size, 714” by 10”; 95 pages. 


CRAFTWORK IN PLASTICS. Published by 
Kingsbacher-Murphy Company, Los Angeles 
21, California (1945). 

Plastics is the new, magic word of this genera- 
tion. It is an excellent material for art students 
of all ages to experiment with, because of its 
pliability and safety. As far as developing its 
possibilities, the field is new, its scope unlimited. 

This little book is a step in the right direction, 
for it presents an understanding of the medium 
and points the way toward further development. 
A short history of plastics, the necessary tools 
and how to use them, the way in which to plan a 
design and how to finish the article, are discussed 
thoroughly. An added advantage is the section 
on simple, suggested patterns which the beginner 
can study to aid him in planning his own design. 


Size, 614” by 914"; 21 pages. 


THE PUBELO INDIAN WORLD, by Edgar L. 
Hewett and Bertha P. Dutton. Published by 
The University ot New Mexico and The School 
of American Research, Albuquerque, New 
Mexico (1945). Price, $4.00. 


The Pueblo Indian World is a simplified anthol- 
ogy of the living conditions of the everyday life 
among the Pueblo Indians of the American South- 
west. As a book on research on these peoples, it 
is invaluable. The Art Educator will find many 
ideas in its pages to draw from in planning Indian 
projects on this tribe. 

It is extensively illustrated and answers ac- 
curately such questions as the manner of Pueblo 
life, how their form of economics affected their 
legends, mythology and philosophy and how their 
own history has been affected by their environ- 
ment. 


Edgar L. Hewett and Bertha P. Dutton, joint 
authors of the book, have this to say of its purpose: 
“The main objective is to present a picture of how 
the Pueblo Indian has long looked upon the world, 
and how his ancient faith still prevails.’’ 


The book contains twenty-seven illustrative 
photographs in black and white. It is written in 
two parts: “The Indian in His World” and ‘As 
Seen by the White Man.” 

Size, 714” by 934”; 176 pages. 

(continued on page 17-a) 





Leathercraft 
Materials 
Lucite Kit: 


A complete stock of Quality Leather, Lacings, Lininys, 

Tools, Patterns, genuine Lucite Fittings, Instruction Boo!s, 
Craft Projects, etc. 

LEATHERCRAFT HEADQUARTERS FOR 
Write for Catalog 


OSBORN BROS. 222.W- Jackson Blvd. 


Chicago 6, Illinois 


28 YEARS 








HANDICRAFTS 


60 courses. Approved for veterans 
under N. Y. State Laws 16 and 346 


FREE! Universal Handicratter FREE! 
UNIVERSAL 


SCHOOL OF HANDICRAFTS 
221 W. 57 Street e New York 19, N. Y. 














School of Design for Women 


MOORE 


102nd Year Design, advertis- 
ing illustration, interior decora- 
tion, fashion arts, fine arts, teacher 
i N Ss 7 } T U T E training. B. F. A. in all courses 
Photography, puppetry, jewelry, 
ceramics. Residences. Oldest 
school of art applied to industry 
CATALOG. 
fe) F 1328 N.Broad St., Philadelphia 21, Pa 





THE HILL AND CANYON 
SCHOOL OF THE ARTS 


1005 Canyon Road Santa Fe, New Mexico 


Stanley G. Breneiser, Director 
Catalog and application forms available Sept. 1, 1946 ' 4 
Fall Session opens Sept. 16. Classes limited 


CHICAGO @ ame 
ACADEMY ( }) and Sun. classes. Art Essentials, 


Commercial Art, Dress Design, 
f Fashion Illustration, Interior 
0 Decoration, Illustration, Cartooning, 


FINE ARTS Drawing and Painting. Write for 


Free Catalog. 


SUITEGRD 18 S.MICHIGAN AVE., CHICAGO 3 














DIRECT PROJECT TRAINING 
Day, E Sat 


Enroll nowl ve., 





PRATT INSTITUTE 

THE ART SCHOOL 
DEGREE COURSES . Architecture, Art Education 
CERTIFICATE COURSES Advertising Design, Illustra- 


tion, Industrial Design, Interior Design, Textile Design. 
42 Srupios 





Instructors — 60TH YEAR 
Catalog on request 


JAMES C. BOUDREAU, Dean, Brooklyn 5, N. Y. 














THE TRAPHAGEN SCHOOL | 
OF FASHION... FORRESULTS F 


Intensive FALL and WINTER Courses. 
Celebrated Graduates. Top honors for 20 years. 


Professional methods for beginners or advanced stu 
dents. Fashion Drawing. Sketching, Life, Design, Sty! 
ing, Fabric Analysis, Fashion Writing, Interior Decor. 
Window Display, Draping, Patternmaking, Grading. Draft- 
ing, Dressmaking, Remodeling, Glovemaking, Millinery 
Teacher Training. Approved by Regents. Day and Eve 


Traphagen Training Pays Lifetime Dividends . . . Send for Cir ilar 9 
TRAPHAGEN, 1680 Broadway (52d St.), New York 19 





ART INSTRUCTORS 


Here’s a fascinating new craft. Make beautiful Sea 
Shell Jewelry, easily. Our Instructor’s Kit complete 
with a variety of colorful shells, cement, plastic 
brooches, earrings, etc., shows you how. Only $3.50 
mailed postpaid in U.S. The shell flower instructions 
are well worth the price of the Kit alone. Or send 
35¢ for our illustrated booklet. 


SHELART STUDIOS, 2100 Tangerine Ave., St. Petersburg, f 


— 
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/) . How to Dhaw 
or at ) 
\ Lug Balter Doe 


aX (). 
NAT SDS HORGES, MONKEYS AND MANY OTHER 
ANIMALS IN THIS NEW BOOk ~~ ~<~~ 
YOUR DEALER HAG IT. OR 
SEND *8® to 


WALTER T. FOSTER 
/ 456 
LAGUNA BEACH, CALIFORNIA 











PSO IMPROVE YOUR 





j 7? PIANO PLAYING Introductory 
; Offer 
ECHNIQUE OF PIANO PLAYING” 
14 Lesson So = chords for those who read notes $9.50 
Teaches the chords by notes and by letter symbols in their 








iou sitions on the keyboard, which is the ya - 
Souler # aan” Money refunded if returned in 10 Complete ! 
Send 10c for Sample Lesson. 
WILLIAM OTTO, 4215 vom: ge. 
Dept. E. Union City, N 








WATERCOLORS 
are dependable 








HOLBEIN’S DRAWINGS AT WINDSOR CASTLE. 
Published by Oxford University Press, New 
York; Phaidon Press, London (1945). Price, 
$5.50. 


K. T. Parker gives the reader a chance to study 
the drawing technique of Hans Holbein, in this 
interesting and beautiful collection of Holbein 
red chalk drawings at Windsor Castle. It is a 
handbook for portrait artists. Here they may 
study the portraiture of Holbein in the excellent 
reproductions from this famous collection. 

How Hans Holbein, the Younger, born in 


| Augsburg, Germany in 1497, became one of 


England’s foremost portrait painters is an inter- 
esting story in itself. He was tutored by his father, 
Hans Holbein, the Elder, also a great artist. In 
1528, Erasmus, whose portrait Holbein, the 
Younger had painted, gave him a letter of intro- 
duction to Sir Thomas More and Holbein departed 
for England. 

Parker limits his book to a discussion of the 


| 87 red chalk drawings by this foremost artist in 
| Windsor Castle. It is an excellent account of the 
| technique of the paintings with a historical foot- 
» note on each nobleman and the reason for its 
| being commissioned. 


Hans Holbein was a remarkable draftsman, as 


> can be seen by a study of the many fine prints in 


this book. There are 117 illustrations, the frontis- 


3 piece being silverpoint, the others black and 
5 white 


Size, 9” by 12”; 62 pages of text. 


| MASKS, by W. T. Benda. Published by Watson- 


Guptill Publications, Inc., 330 West 42nd 

Street, New York (1944). Price, $5.00. 

Here, at last, is a complete and thorough book 
on tre subject of masks, by an expert. W. T. 
Benda discusses in detail his life work of design- 


) ing and creating his world-famous masks. 


The author not only explains how he makes his 
masks, but discusses the history of the mask and 
the important part it has played in the develop- 


(continued on page 18-a) 
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POSTERS 


, 


by JOHN deLEMOS 





Produce Outstanding Posters 


in your Glasses 


Using this book is equal to taking a special course on 
poster-making, for Mr. John deLemos has placed in the 
pages of this book all the essentials of poster production 
plus the details that add up to the difference between a 
passable poster and an outstanding production. Included 
in the 54 pages are discussions of lettering, the spatter, 
silk screen, and air brush technique, value, silhouette, 
balance of light and dark, styles of lettering, and a com- 
plete section of pointers that Mr. deLemos has discovered 
in his many successful years as art director of the Latham 


Foundation. 


Poster-making, as you know, covers almost every phase 
of art, and a better way of building all-round ability would 
be difficult to find, especially with a brand-new school year 


at hand. Football games, plays, parties, dances . 


. think 


of the many school activities that call for poster publicity. 
Send now for your poster-instructor that brings you a com- 
plete course in poster-making for you to pass along to your 


pupils. $2 75 


SCHOOL ARTS MAGAZINE 
169 Printers Building, Worcester 8, Mass. 


{_] Please send copy of Poster Book by John deLemos. 
$2.75 in payment. 


[] As a regular subscriber, please charge to my account. 


Name 
School Address 
Post Office 


Enclosed is 
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CARTOONING 
CREATES SKILLS 


Take one cartooning book, the size of a small drawing board—add 
active illustrations and pack with information on every aspect of cartoon- 
ing plus the fundamentals of good drawing—add a liberal dash of humor 
and the result is the book CARTOONING PLUS GOOD DRAWING by 
Harriett ‘‘Petey’’ Weaver. From this recipe you can ‘‘cook up” all sorts 
of humorous lesson plans that will delight your pupils. This book is truly 
“supercharged’”’ and even the most restless members of the class will 
gladly grab pencils and set to work capturing their classmates—and don’t 
think you'll escape. Cartooning is a satisfying outlet for excess energy 
that creates skills while exercising the sense of humor. 









































Put the above recipe for fun plus fundamentals into use in your 
classroom. You'll find that inhibitions vanish under this new approach 
.and there’s a positive ‘carry over” into every drawing and craft class. 


Send for your copies of CARTOONING PLUS GOOD DRAWING 
today. It’s a wonderful way to start the school year—on a note of laughter. 


$2.50 


















































SCHOOL ARTS MAGAZINE 
169 Printers Building, Worcester 8, Mass. 


Enclosed find $2.50. Please send me my copy of 
CARTOONING PLUS GOOD DRAWING 


















































ment of the drama. Due to his versatility in m 1s; 
making, Mr. Benda is able to cover all ty .¢s 
of masks, from the portrait and caricature m sk 
through the grotesque, tragedy and com.-dy 
masks, to those of purely decorative, allegor ca] 
design. 

The book contains eight descriptive chap‘ers 
with explanatory sketches by the artist. Ther: js 
also a Gallery of Benda Masks, which is a «ol. 
lection of sixty-eight reproductions of his most 
famous masks. One, the ‘‘Golden Peacock,” the 
frontispiece, is in color. 

Size, 714” by 1014”; 65 pages of text. 


OIL PAINTING FOR THE BEGINNER, by Fred. 
erick Taubes. Published by Watson-Guptill 
Publications, Inc., 330 West 42nd Street, New 
York (1944). Price, $6.00. 

In this volume, Mr. Taubes has presented the 
amateur and aspirant artist with a handbook and 
guide to oil painting. He covers every phase of 
the subject from equipment needed, its care and 
handling, through the mixing of colors, at which 
he is an expert, to how-to-do-it chapters on 
portrait painting, still-life, flower paintings and 
landscapes. 

An outstanding American artist himself, Mr. 
Taubes understands and recognizes the problems 
which beset the novice in oil painting. He writes 
with a background of many years experience in 
the field, and gives the reader the benefit of his 
experiments and observations. 

The style of the text is an easily understood 
step-by-step method of explanation. Mr. Taubes, 
by way of demonstration, has illustrated many 
of the steps, which adds immeasurably to the | 
value of the book. Beside the many black and 7 
white sketches, there are eight color plates, J 
demonstrating the mixing of colors, the use of Ff 
color and finished paintings. 


Size, 714” by 1014”; 148 pages. 


WATER COLOR DEMONSTRATED. Edited by § 
E. W. Watson and Norman Kent. Published by 
Watson-Guptill Publications, Inc., 330 West 
42nd Street, New York (1945). Price, $5.00. 
The editors, E. W. Watson and Norman Kent, | 

selected the work of twenty-three prominent § 

American water color artists and discussed their 

technique and skill with this medium. A short ff 

thumbnail biography, acquaints the reader with 
each artist and his background before studying fj 
his work. : 

Water color as a painting medium has been 
held in awe by many artists who were afraid to 
attempt this quick, free method of painting. The 
editors have dispelled many of these fears by 
explaining the background and technique of 
water color painting. To better understand the ff 
medium, Mr. Watson and Mr. Kent explain the 
choice of such a subject for water color and the 
reasons for the artists executing the painting as 
he did. Thus they point out the possibilities and 
limitations of water color in all types of subject 
matter. 

The subject, paper, pigment, brushes and ff 
painting method are thoroughly and capably 
discussed by Norman Kent in his chapter “To 
the Beginner.” 

In addition to the many black and white ex 
planatory sketches and illustrations, there are 
eight color plates. 


Size, 9” by 12”; 100 pages. 
School Arts, September 1946 
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PEDRO deLt 





veate LOOO PROJECTS 


From the Step-by-step Instructions 
in These Two Craft-packed Books 


BOOK 1. This first book in the self-instructing 
method introduced by Pedro deLemos contains three 
sections so useful that you'll put them to work im- 
mediately in your classrooms. It's none too soon to 
begin preparations for the holiday season, and what 
could be more fun for your pupils and yourself than 
creating paper animals, books, weaving paper, and 
making paper pottery. The next section is devoted 
entirely to toys—and the “small fry” will enjoy re- 
ceiving them as much as you enjoy creating them 
from the step-by-step instructions given here. Section 
three contains dozens of ideas for relief craft and 
introduces the fascinating gesso method, silhouette 
and low-relief carving, leather tooling, stamping, 
block printing, and leather stenciling. 80 pages of 
illustration, 8 in full color, and every page filled to 
the margins with finger-teasing projects that are fun 
to make and use. $3.75 


Mail this Coupon 


Name 


ay oA 


State .......... 


BOOK 2. This “how-to-do-it’’ book covers three 
important handicraft fields—Cardboard and Wood 
Craft, Cloth Craft, and Metal Craft. Perfect for train- 
ing the fingers to respond to visual imagery, and skills 
grow with each project. Some of the articles that 
will come into being under busy fingertips are: can- 
dlesticks, batik cloth, etched brass, silver, copper, 
birdhouses, lanterns, footstools, salad spoons and forks, 
and many, many more. One of the most exciting 
methods featured in this 88-page book is the ‘recipe 
instruction” for making waxless batik, permanent 
batik dye, cloth relief paint, sun printing dye, stratic 
paste. Original twists bring to everyday materials 
usefulness and beauty difficult to imagine. 500 pro- 
jects on 88 pages give you an idea of the scope of 
this project-filled book that opens a new world of 
manual creativity for your classes. $3.75 


SCHOOL ARTS MAGAZINE 

169 Printers Building 

Worcester 8, Mass. 
Please send me CREATIVE ART CRAFTS, Books 1 and 2. 
Enclosed is $7.50. 


School Address...... 
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SOURCE MATERIAL 


FOR THE 


BUSY ART TEACHER 


Classified by Subjects in Reference Form 


Cat. No. Books 


Applied Art, Pedro deLemos 
Bookbinding for Beginners, Bean 
Color Cement Handicraft, deLemos . 
Cartooning, Harriett Weaver 
Creative Art Crafts, Book 1, deLemos 
Creative Art Crafts, Book 9. deLemos 
Guatemala Art Crafts, Pedro deLemos 
The Magic Realm of the Arts, Bailey 
Planning.and Producing Posters 

John deLemos 


PWWWwhOuUnDnun 
~ esas 438s8s 
OuMmuModo 


to 
uw 


Projects and Appreciation 


Costume Design, History of Egyptian 

to 1840 $1.00 
Creative Expression, 29 plates 2.50 
Decorative Tree Drawing, 12 plates BY ic 
Design Principles, 8 pages . 
Happy Art Projects, 4 sheets, 24’’x36"’ 
History of Art Chart, 12"x36” 
Lettering, 21 plates 
Master Model Drawing 
Plant Form in Design, 16 pages 
Posters—School Posters, 24 plates 
Simplified Modern Design, 96 ace 
Tree in Art, 16 pages 


Handicraft Portfolios 


Art Metal Craft, 17 plates 

Block Printing — Pictorial, 17 plates 

Leathercraft, Tooled and Modeled, 
17 plates, 8'4 x 11 in 

Textile Decorating, 17 plates 


Time Tested Grade Pockets 


The Busy Bee Line 


Each contains 16 sheets- each sheet 
carries illustrated ideas for the yrades 


Easter 
Flowers and Springtime 
Thanksgiving . 


Send Orders to 


SCHOOL ARTS, 169 Printers Building, Worcester 8, Mass. 
or to the following school supply companies 


Cambridge 42, Mass. J. L. Hammett Co., Kendall Sa. 
Clearfield, Pa. Kurtz Bros 
Dallas 2, Texas, Practical Drawing Co. 
Eau Claire, Wis. u Claire Book and Stationery Co 
Kansas City 6, Mo. Hoover Brothers, Inc., 922 Oak S 
Lansing 2, Mich. Mich. Schocl Service, 117 Shiawassee, W 
Los Angeles 8, Calif. Amer. Seating Co. 6900 Avalon Bivd 
Milwaukee 8, Wis. Eau Claire Book & Stationery Co. 
161 West ‘e807 Avenue 
Newark 8, N. J. J. L. Hammett Co., 380 Jelliff Ave. 
San Francisco 3, Calif, Amer. Seating Co., 207 S. Van Ness 
Seattle 1, Wash. John W. Graham Co., 1111 4th Ave 
Spokane ‘6,W «. John W. Graham Co. 
ores 4,N. Y. Am. Seating Co., 935 W. Genesee 
ANADA — prices slightly higher, Moyer School Supplies 
Limited, Moncton, Montreal, Toronto 1, Winnipeg, 
Saskatoon, Edmonton. 


Enclosing $ 
Or send bill to Board of Education 


INDEX TO ADVERTISERS 


ART SCHOOLS—-ART INSTRUCTION 


CERAMICS, KILNS, POTTERY 
Bersted’s Hobby-Craft , 
B. F, Drakenfeld & Co. 


Chicago Academy of Fine Arts 

Hill and Canyon School of the Arts 
Moore Institute of Art 

Pratt Institute 

Shelart Studios 

Traphagen School of Fashion 
Universal School of Handicrafts 
William Otto 


AMERICAN-INDIAN ART CONTEST 


Fellowcrafters, Inc. 


ART, DRAWING AND PAINTING 


Alabastine Paint Products 
American Crayon Company 
American Photo Supply Co. 
Binney & Smith 
Chroma Craft Vocational Service 
Devoe & Reynolds Co. 
Joseph Dixon Crucible Co. 
Eagle Pencil Company 
Esterbrook Pen Company 
Favor, Ruhl & Co. 
General Pencil Co. 
J. L. Hammett Company 
Hi Ink Co. 
C. Howard Hunt Pen Company 
Spectrome Company 

alens & Son, Inc. 
F. Weber Company 
Weber Costello Co. 
Winsor & Newton, Inc. 


12-a, 15-a, 16-a, 


Jane Griffith Pottery House _ 
Rogers Electric Kilns . 
Travascio 


EQUIPMENT, SUPPLIES AND TOOLS 
American Artist's Color Works, Inc. 
Bersted's Hobby-Craft, Inc. 
B. F. Drakenfeld & Co. 
Hughes Fawcett, Inc. 
Jane Griffith Pottery House 
C. Howard Hunt Pen Company 
Metal Crafts Supply Company 
Rogers Electric Kilns 
X-Acto Crescent Products Co. 


HANDICRAFT MATERIALS 

American Handicrafts Co. 
= le-Midway, Inc. . 

lo Hobby Haven 
oe te Crafts 
Dwinnell Craft Shop 
Elcraft 
Fellowcrafters, Inc. 
The Felt Crafters 
J. L. Hammett Company 
Hortoncraft 
Lily Mills Co. 
Metal Crafts Supply Co. 
Model-Craft, Inc. 
George R. Momyer 
Rit Products Corp. 


BOOKS AND OTHER PUBLICATIONS 


Walter T. Foster. 
Laboratory of Anthropology 
Manual Arts Press 
Model-Craft, Inc. 

George R. Momyer 

Pacific Press Publishing Asso. 
Thayer & Chandler 

Rit Products Corp. 


Universal Handicrafts Service 


LEATHER, TOOLS AND SUPPLIES 
J. J. Connolly 
Fellowcrafters, Inc. 
J. L. Hammett Company 
J. C. Larson Co. 
Osborn Bros. 


EPPTL 
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Cover 3 
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Over 112 Illustrations 
3 in Full Color 
Blouses, Kerchiets, Skirts, 
shown in full brilliance of 
Guatemalan Design 





Take a GUATEMALAN HOLIDAY 


Make design discoveries 
the ‘‘Book Travel'’ Way 


Pedro deLemos, Editor of School Arts, is 
your guide to the design-rich land of 
Guatemala—and this book tour is one that 
you'll long remember, for it unites that 
interest of every art teacher—original de- 
sign—-with the fascination of travel in this 
beautiful country. 


There are dozens of photographs showing 
scenes throughout Guatemala— these pic- 
tures are so clear that you feel as if you 
had met and visited with every one of the 
friendly faced Guatemalans as they go 
about their everyday activities—-some driv- 
ing oxen over country roads, others carry- 
ing, produce in woven baskets on their 
heads—some playing gourd marimbas. 

This is not only a book—it is an art ex- 
perience that every pupil will enjoy—send 
your order today and take your Guatemala 
trip the picture book way. $3:75 


SCHOOL ARTS MAGAZINE 
169 Printers Building, Worcester 8, Mass. 


Please send a copy of GUATEMALA ART CRAFTS. 


Enclosed find $3.75. 


Name.... 


School Address 
City and State 
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CREATIVE IDEAS — FREE — 


This quarterly magazine fea- 








Crea 
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SCULPSTONE 


This thrilling medium was first quarried near the 


= tures new materials, tools, tech- 
niques, designs, etc. 





The current issue explains how 
to etch metals and use modeling 
board; includes 10 new designs 
for etching and piercing; lists 54 
kits. 80 tools and new devices; 
and contains reproductions of 18 
articles designed and made by 
veterans. 


RESEARCH KITS 


PLASTICS 

1 Ib. Lucite or Plexiglas, 3 sheets 
6"’x 6” assorted colored Catalin, 
1 ring tubing, 1 jar cement, 1 
tube cement, 6 plastic and 6 
metal pin backs, 1 stylus, 1 cake 
buffing compound, 1 copingsaw, 
1 instruction manual. 


Price: $5.00 





tc 


Double Kit, broader assortment, 
125°. more plastics, for classes or 
groups. Price: $10.00 


Advanced Instruction 
General Plastics, Cherry. 
Price: $1.20 


“Plastics,” by A. J. Lockrey 
Price: $2.75 


Manuals, 








COLORPLUS YARNS 

Colorplus is an accurately spaced multi-colored 
yarn that creates repeat patterns when knitted or 
woven. Available in 7 different color combinations. 


4-012. skeins, 30¢; per doz., $3.30. Recommended for 
schools, hospitals, camps, recreation centers. 

KIT CA—4” Weave-lt loom, 1 skein Colorplus yarn with 
directions, $1.50. Other Colorplus yarns and kits listed in 
“Creative Ideas.” 


coastlines of China and India thousands of years 


ago. 
work in this medium. 


SCULPSTONE KIT NO. 1—3 assorted sizes 
and colors, 1 knife, 1 bottle of finishing oil, sand- 
Price: $2.00 


Paper, instructions. 


SCULPSTONE KIT NO. 2—Same as Kit No. 
1, with 7 pieces Sculpstone, 2 knives, 2 bottles oil. 
Price: $5.00 







PRESS WORCESTER Mase. Ves 


Museums the world over have examples of 
“Sculpstone”’ is sufficiently 
soft to be carved with simple tools such as a jack- 
knife or file. A wide variety of colors is available: 
black, light gray with miniature fern designs, light 
and dark green and variegated buffs, etc. Sculp- 
stone absorbs certain oils which give it a high 
lustre. It may also be hardened with moderate heat. 





DELUXE HANDEE GRINDERS 
An indispensable, portable, power tool for plas- 
tics, wood, clay, sculpstone, etc., AC-DC. 


ULTRA-DELUXE SET, illustrated, includes grinder, 32 
tools, and oil in a steel case. Price: $25.00 


DELUXE SET: Grinder, 7 tools, and oil in fibre box. 
Price: $18.50 


FOOT CONTROLS for varying speeds. Price: $7.50 


HUNGARIAN 
BELT LOOM 


Makes fabrics of any 
length and 2” in width. 
So simple, young chil- 
dren may use it. So inex- 
pensive, it fits into any 
budget. So effective, 
one would never guess 
that the finished work 
has been made on this 
simple device. 

Price, including direc- 
tions: Each, 30¢; Doz., 
$3.30. 


JUMBO 
HUNGARIAN 
LOOM 


Weaves up to 8!5”’ in 
width. Price: $1.25 


PURSE LOOMS 


Prices: 


60¢ 80¢ $1.25 


ROCHELLE LOOMS 
Rochelle Looms come warped with a pattern 


started and enough wool to finish a piece. 





Junior size, 9” x 124” 
Senior size, 9” x 1714” 
-MAIL TODAY 





| UNIVERSAL HANDICRAFTS SERVICE, INC. 


1 1267 Ave. of the Americas, New York 19, N.Y. 


I Please ship items checked: 


Sculpstone 
Colorplus 
Handee Grinder 
Hungarian Loom 
Purse Loom 


Rochelle Loom 
Plastics 


] Creative Ideas 
I Estimated Shipping Charges 


OOOo0oo000o 


1 (Extra postage will be refunded) 


TOTAL 


1 Enclosed is (_) check or 1] M. O. for__ 


! Name 
1 Address 


! Position .. 





Price 


Price: $1.10 
Price: $1.50 





R 


P Are You 
"Teaching Ae 
with a Jexf} 


SCHOOLS 


A course of study all marked out by experts! May 
be used in the largest school systems or the smallest 

. with or without art supervisors. Projects in the 
course enable students to make things that can be 


THE ng EW AR T sold at a good price. 
EDUCATION . —_ 
T E x T B O oO K S are ~to'° ~ The importance of art in the home is 


as valuable an aid to students as “ stressed by the New Art Education 
. texts. Children learn how to use art in 


arithmetic, history, or other texts. Once 7 <.: connection with their clothes, their 
S a rooms, and their gardens. 











used, you'll wonder how you ever got 
along without them. 

If you aren't using the New Art Educa- 
tion texts, now is the time to start. You'll 


COMMUNITIES 
Through the New Art Edu- 


save valuable time with this most modern, onl EP Pal ar 
ree, interested in, and take a real 
efficient, and educationally correct method Vs pride in improving the ap- 


= : , a , ‘ pearance of parks, streets, 
of teaching art. You'll have an interesting, ay eae vende, gilts Seiidleans 


stimulating course that will help the school, the 
home and the community. 


The New Art Education is a unified series 
of books for grades one through nine, com- 
plete with Teachers’ Reference Manuals. 
The authors are outstanding art authorities 

. the material sound, useful, vital! The 
cost per student per year averages only 10 
cents. Send coupon today. 





